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Amnoranis / Abstract

IMocrari M. Puabcbkoro i A. PeByripKoro mociaaroTs Ha ykpaiHcbkoMy MucTeribkoMy OAiMIti ocobanBe Micite, apxe IXHi
AOpPOOOK € IOCTIFHUM 00 €KTOM BHBYEHHSI HAYKOBIIB PI3HOTO CIPSMyBaHHs. BoHU OyAU BIpHMMH APY3sIMH, ITAPTHEPAMH,
CIIBaBTOPAMH; CBOXO APYKOY HEOAHOPA30BO BUSIBASIAH ITy6AIYHO. Y 3aIIPOIIOHOBAHIN CTATTi AOCAIAYKEHHS B3AEMUH MUTIIIB
PO3KPHUTO B TAKUX aCIIEKTaX: MOAIOHICTb JXUTTEBUX i TBOPYUX LIASIXiB, GaraTOAITHs APY>k0a, CIIBTBOPUIiCTD i Ge3rmocepeaHs
cmiBIparns Hap AUCEHKOBOIO CMAAIIUHOIO.

PisHi i1 caMoOyTHI, BOHI BOAHOYAC MaAM 6araTo CIABHOTO, IO CIOPIAHIOBAAO IX, @ TaKOX OYAM IIAHOBAaHUMH B Cy-
CIIABCTBI Fi HAPOAHUMH YAIOOACHIISIMH, @ IIle — CIPABXHIMU eHIuKAomeprcTaMi. O6KABA 3pOCTAAN B IIASIXETCHKHX PO-
AUHAX, PAHO OCHPOTIAM; BUXOBYBAAKCSI B CEASIHCBKOMY (OABKAOPHOMY CEpPEeAOBHII, MAAY BHHSITKOBI My3udHi 3Ai6HOCTI,
060X BipAaAM «B HayKy>» A0 M. Ancerka, sikomy 6araro uum 30608 ’s3aHi. Besnocepeanbomy iXHbOMY 3HAHOMCTBY CIIPHSIB
A. PeByupkuit — crapmmit 6par AeBka, sikuit 6y y M. Puabcpkoro BunTeaeM cAOBeCHOCTI B riMuasii. Came 3aBASIKU HOMy
M. PHABCHKHIT CTAB HEOKAACHKOM, AOAYYHBCS AO TTEPEKAAAY YKPATHCHKOIO CBITOBOI BOKAABHOI Ta OIIEPHOI KAACHKH. Y Imy6-
AITMCTUYHUX CTATTAX M. Puabcbkuit 9acTo 3BepTaBcs A0 mocTati A. PeByiipkoro, ¢paxoBo aHaAi3yBaB i BUCOKO OLiHIOBaB
¥fioro TBOpuicTb. Y TiCHIi criBIpari 000X MUTIB HAPOAXKYBAAACS HOBA pepakyis «Tapaca Byapbu» M. AuceHka, a Takox
My3H4YHI KOMITO3HUII: ITiCHI, XOpH, POMAHC Ta CUMpOHIYHA II0eMa, II03HAY€eH] SICKPABOI0 0OPA3HICTIO, prcaMi $OABKAOPH3MY,
rAMOOKUM IIPOHUKHEHHSIM Y CyTHICHI XapaKTepPUCTUKU YKPATHCHKOTO IICEHHOTO POABKAOPY.

KnrouoBi cmoBa: TBopuicts i moesis M. Puabcbkoro, TBopuicts A. PeByripkoro, ykpaiHcbka Mysuka, omepa «Tapac
Byabba>, «Opa micHi>», yKpalHCbKa HAPOAHA ITiCHsI, 00po6Ka HapOAHOI ITiCHi.

The figures of Maksym Rylskyi and Levko Revutskyi occupy honourable and notable place on Ukrainian artistic

Olympus, constantly attract attention of researchers. Their works are the subject of study of the scientists of various levels.
They have been true friends, partners, co-authors. Their friendship has been emphasized repeatedly in public, so the subject
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of M. Rylskyi and L. Revutskyi mutual relation is always a topical one. The research of their intercourse is considered in the
aspects including the similarity of life and creative ways, long-lived friendship, co-creation and direct cooperation during
the preparation of Lysenko heritage.

They are different and original, but at the same time have much in common, that connect them (similar life circumstances
and social-cultural conditions of the surroundings, where they are grown up and developed). Both of them have occupied
the highest positions (they are the academicians, members of the Supreme Council of the Ukrainian SSR). They are known
as the order-bearers honoured by the government, recognized during the life as the classics (the collection of works is
published for both of them). They are respected in society and national favourites. Both are true erudites. They are born in
nobility families, brought up in peasant folklore surroundings, they have early become orphans, have exceptional musical
abilities, both are apprenticed to M. Lysenko. They are obliged to him very much. D. Revutskyi — elder brother of Levko — has
assisted their acquaintance, been Rylskyi literature teacher in gymnasia. Just thanks to him, Rylskyi has become a neoclassic,
joined the translation of world vocal and opera classics into Ukrainian. M. Rylskyi often addresses to L. Revutskyi figure,
analyzes professionally and assesses his works highly in his publicistic articles. A new version of Taras Bulba by M. Lysenko
has appeared in artists close cooperation as well as musical compositions: songs, choruses, romance and symphonic poem,
marked with vivid imagery, folklore features, deep penetration into essential characteristics of Ukrainian song folklore.

Keywords: works, M. Rylskyi poetry, L. Revutskyi works, Ukrainian music, Taras Bulba opera, Ode to the Song,
Ukrainian folk song, adaptation of folk song.

ITocrari M. Puascpkoro i A. PeBynpkoro  OyAo 3yMOBA€He IIOAIOHMMU KUTTEBUMHU 0OCTa-
IOCiAQIOTh HAa YKPaiHCHbKOMY MHUCTELbKOMY  BHHAMM M CYCHiABHO-KYABTYPHHUMHU YMOBAaMH
OaiMmi ocobauBe MicIie, apxe IXHifl AOPOOOK  CepeAOBHINA, y SKOMY BOHH 3pOCTaAU it $pop-
pas mo pas cTae 00O€KTOM BHUBYEHHsI HAayKoB-  MyBaAucs. O6uaBa obifiMaAM HAFBUINI IOCAAH
1iB Pi3HOTO CIIpAMYBaHHA: PO HUX HamMcaHO  (akapeMiky, uaenn Bepxosnoi Papu YPCP),
KHIDKKH U COTHI CTaTei, 3HATO KiHO(IiABMH,  OyAH OPACHOHOCIISIMH — MIAHOBAHI TOAIIIHBOIO
3aXMIfeHO AucepTamii. ¥ OyAeHHOMY JXHTTI  BAAAOK, BH3HAHHMH 32 JKHUTTS KAACHKAMH
BOHHM He AMIIe OyAM BIpHUMH Apy3sMu, a it  (BUAQHO 3i6panHHS TBOpiB 060X), HAPOAHUMH
naprHepamu, cmiBaBTopaMu. CBOI0O APyX0y  yAr0OAeHIssMU; OyAHM CIpPaBXHIMH €HIJHKAO-
HEOAHOPA30BO BHSBASIAU ITyOAIYHO, TOX 1 He  IIEAMCTaMH B HAMIIMPLIIOMY PO3yMiHHI I[bOTO
AUBHO, mo TeMu B3aeMHH M. PHABCBKOrO i  CAOBa — «SK IJOAO BUSIBY Pi3HOOIYHUX 3Ai6HOC-
A. PeBynpkoro Tak 4M TaK PO3KPUBAAU aBTO-  Teil», TAK il «0OCAry 3HAHDb, PO3MAITOCTI KUT-
pu monorpadiit npo mux (T. Illepdep [20], TeBHUX, CYCHiABHO-TPOMAACHKHX Ta AYXOBHHX
M. Bsaaux [3] Ta in.), BiaAmOBiAHUX poO3ai-  iHTepecis» [4,c.S].

AiB KOAeKTHBHOI MOHOrpadii «Puabcpkuit i Maiixxe poBeCHUKH, BOHH 3pPOCTAAH B
Mysuka» [2], okpemmx crareil. IIpiopuTeT y  INaHOBAHWX MIASIXeTCHKUX POAMHAX, 3MAACUKY
AOKAAAHOMY BHCBITA€HHI B3BAEMHUH MUTI|iB, 0€3-  BHXOBYBAAMCS B CEASTHCBKOMY (POABKAOPHOMY
nepeqyHo, HaAeXXuTh B. Kysuk — 6araroaiTHifi  cepeaOBHINi, y SIKOMY AO YKpPalHCBKOI HAapOA-
AOCAipHUILI TBOpYOCTi OpariB PeBynbkux, oAHa  HOI MiCHI CTaBHAHUCS 3 OCOOAMBHM IIIETETOM.
3i crareit sikol — «Makcum Puabcekuii i 6patu O6uABa paHO OCHPOTIAM M 3aAMIIMAMCS IIiA
PeBynpki» [6]. 3 orasiay Ha 6araToacrekTHICTb  OMIKOK0 CTapmMX 6paris, sKi 6yAm B HUX y
Ta 6AraTOrpaHHICTh CyTO AIOACBKHUX i TBOPYMX  BEAHYE3HOMY aBTOPHUTETi I BIIAMBAAM HA iXHE

CTOCYHKIiB ABOX BEAETHIB yKpPaIHCBKOI KyAbTy-  BuxOBaHHS. OOMABA MaAM BHHSTKOBI My3nd-
pH, TeMa 1151 HeBUYEPITHA I 3aBXXAM aKTyaAbHa,i  Hi 3AI0HOCTI, IO BUSIBUAMCS B PAaHHBOMY BiIli
norpebye pO3KPUTTS B TAKUX HampsiMax: TOAI6-  («MabyTb, s pOAMBCS MIBHAIE MY3MKaHTOM,
HICTh >KMTTEBUX i TBOPYMX WIASXiB, 6arato-  aHix moerom» [4, c. 5], — roBopus mpo cebe

AiTHS Apyx6a, criBTBOpuicTb i 6esmocepeanss M. Puabcpkmit). O60X BiaAaAH «B HayKy» AO
criBmpans Hap AMCEHKOBOIO CIAAIMHOIO. M. Awucenka, SIKU# BiAIrpaB HeabUSIKy POAb Y

Hanpouya pisui #1 camob6yrni, MakcuM  $OpMyBaHHIIXHBOIO CBITOTASIAY i Ha BCE XKUTTSI
TapeiioBud i AeBko MUKOAAIOBHY BOAHOYAC  3aAMIIUBCIAASHHUXCBiTOueM. «besnocepeaniit
MaAH 6araTo CIiABHOIO, IO CIIOPiAHIOBaAO ixi  y4yeHp M. Amcenka — A. PeByypkmit 6arato
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YHMM 3aBASYYE CBOEMyY BumMTeAeBi> [10, c. 30], -
nucaB M. Puabcpkuil mpo cBoro mobparuma,
aAe Te caMe Mir cKasaTH i1 po cebe.

3HallOMCTBY MHTIIiB, — TOAI OKPHAEHHUX
MpisMHU IOHaKiB, — cupuas A. PeBynpkui —
«Y4HUTeAb CAOBECHOCTi» [l6] — ympopoBx
1909-1912 pokis y rimuasii Haymenka, mo
Aisiaa Ha ByA. Beamkin IliaBaabHin. «Te, mo
Amurpo MukoAaiioBud 3HalOMUB HaC i3 yKpa-
THCBKMMH AyMaMH, OyAO Ha TOM 4ac HeaOus-
KO cMiAuBicTIO» [16], — 3rapyBaB Maxcum
TaaerioBud. BaacHe, y TOMY, [0 MOAOAUI ITOET
M. Puabcbkuii BAUBCS B yIPYIIOBAaHH S HEOKAQ-
CHUKIiB, TaKOX 3acayra AMuTpa MuKoAarioBH1a,
SAKMH «3apasuB>» Iji€l0 <<XBOPO6OIO>> CBOIX
Y4HiB-TiIMHA3UCTiB [7].

Came AMurpo MukoaafioBud BiTaB Iepe-
KAapanbki cripobu M. Puabchkoro, 3aAydus-
A HOrO AO IIEPEKAAAIB BOKAABHOI CBITOBOI
kaacuku («Kosaap» M. Bpamca, «Coapat»
P.IlTymana, « Aipauk> @.Illybepra monoBHuAU
penepTyap nukAy «BokaapHi pAeMOHCTpanii>»,
mo B 1920-x pp. 3anpoBasus A. PeBylpkuii Ha
6asi Bumoro MysmuHO-ApaMaTUYHOrO IHCTH-
TyTy iMeri M. Aucenka B Kuesi), a sropom —
onepHux Ai6pero (Hepapma s M. Puabcokuii y
1930-1940-x pp. BUKOHYBaB 00OBSI3KH 3aBAiTa
KuiBcokoi onepu!). YauTeAb 5KBaBo HiKaBUBCS
IPOIIeCOM NepeKAaAAHH S, CIPUAB HOro IOIYy-
aapusanii: «9u orpumasu Bu Aecio Ykpainky
i Ilymkina (“Mipuuit Bepmuuk”)? Ske y Bac
BpaXkeHHS Bip mepekaaasy Puabpcpkoro?» (S,
c.20].5Ix srapyBaB M. Puabcpkui, BiH 3 AeBKOM
MukoaaiioBudeM «OAMIKYE 3ANPUSIBHUBCS B
HACTYIIHi, ABaALATI, poku>» [17, c. 399].

TToHap ABa AECATHAITTS OXOIIAIOE ny6Ai-
nucTU4Ha peBylbkiana Makcuma TaperioBuya:
BiA ITOSIBU MepIoi cTarTi «/AeBko PeBynpkuii>
[12], ao «Mo
Pesyupkoro» [9] (y oonosHeHOMY BapianTi — y
xypHaai «CoBerckas mysbika» (1964. N¢ 2.

OCTaHHBOI 75-piuus

C. 21-24)). I3 HBHX i AyXe KapTHHHO-BUDA3-
HuX cnorapiB M. Puabcbhkoro mMu pisHaemocs,
SKMHI MaB BUTASIA /\. PeBylIbKUii 32 JOHUX POKiB:
«ITaM’siTaro fioro me cryseHToM. Cepriio3Huil,
CTpUMaHUM, 3 TAHOOKO 3aTa€HOK ycMim-
KOIO, 3 ICHMMH, AATiAHUMH 1 TPOLIKH AyKaBH-

S$3

MM OYMMa BiH IPUIAAYETHCA MEHI YacTime 3a
doprern’sno» [14, c. 360]. Bin 6yB cxynwuit Ha
CAOBa, aA€ KOAW BHUMOBASIB iX, 9acTO BpPa’kaB
CBOEIO BAYYHICTIO, @ iIHKOAM CYTO YKPalHChKUM
ryMOpOM. 3aAMIIABCS CEPHO3HHUM i CTpHUMa-
HUM, CipaIo4uH 32 pOsiAb. <Y ciM’ax, Ae MU 3
AeBKOM 3yCTpidaAuCs, AIOOMAU MY3HYHUTH, BiH
BUCTYIIaB TO SK aKOMIIAaHiaTOpP, TO SAK BUKO-
HaBeIllb CBOIX 200 wyxux TBOpiB. Hikoan mpu
TOMY He 3paAXXyBaAHU MOTO Ti IKOCTI, AKi Xapak-
TePHi 1 AASI TOr0 KOMIIO3UTOPCHKOL AIIABHOCTI:
BUBIpPEeHHIT CMaK, HEAI00OB AO 30BHIIIHIX edex-
TiB> [17, c. 399].

M. Puabcpkuii pAyxe $paxoBo oxapaKTepu-
3yBaB PeBynpkoro-mianicra: «Bin 3akiHums
KAQC pOsiAf, i miaHI3M, 0COOAMBE 3aMUAYBAHHSI
caMe B $OpPTEISTHOBIM PpaKTypi 3AA€THCS MeHIi
XapaKTePHUM AAS HBOTO i PIAHMTh KOMIIO3HU-
TOpa 3 MOro puuTeAeM Mukorowo AuceHKOM>
[14, c. 360]. I BopHOYAC 06’eKTHUBHA, OAHAK
CIpaBeAAMBO BHCOKa oljiHka PeBynpkoro-
TBOpLS MacmTabuux ¢opm: «IIpore Aesko
PeBynbkuil AaAeKHH Bip TOro, mo6 MHCAMTHU
CBIT Maii’Ke BUKAIOUYHO B GOPTEIISTHOBUX 00Opa-
3ax, sk 1e 0yao y llloneHa, a60 Maiiske BUKAIOY-
HO B XOPOBHX 3By4aHHSIX, SIK IJe€ CIIOCTepiraemMo
y AeontoBuya. AeBKO MHUKOAAMOBUY AIOOUTH
AIOACBKHUM TOAOC, AOOUTD ITIiCHIO i pasom 3 TUM
BiH mpexpacHuil cuM¢oHicT <...> Came 11e pAaro
MOXAMBICTb AeBKOBi PeBynbpkomy cTBOpUTHU
TaKy IepAUHY Hamoi CUMQOHIYHOI MY3HKH,
sk noro Apyra cumonis. He Tiapku Tam, ae
PeByupkuit y nint cumdonii 6esmocepeAHbO
Oepe HAPOAHY TeMY, aAe I B yCbOMY TBOPI BiAdy-
BAaEMO MU AMXAaHHS HapoAHUX rpypeit. Kpacoro
TOAS, 6AaI‘0POACTBOM HapOAHOIO CeplLs Bi€ Bip
KOKHOTO TakTy cuMmownii» [14, c. 361].

IIpo cmiapHy mpanio Hap omeporo «Tapac
Byasba» i pepaxniero «IloBHoro 3sibpanns
TBOpiB> M. Aucenka M. Puabcpkuil 3rapy-
BaB: «Sl MHAyBaBCsI HUM, KOAU BiH 3 TAMOOKO0O
MOIIAHOK AO CBOTO BUMUTEAS, 3 TOHKHUM pO3Y-
MIHHSIM HOTO CTHAIO i B MMOBHOMY 030pO€HHI
CYYacHOI TeXHIKM POOUB My3HUYHY peAAKIIiio
“Tapaca Byan6u” Aucenxa» [14, c. 360].

ITpo mo 6 He mucaB M. Puabcpkuii, Bid Tak
ui Tak (OMOCEpPeAKOBAHO UM GiABII AOKAAAHO it
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po3ropHyT0) 060B’I3KOBO 3rapyBaB IIPO BHe-
COK CBOro IobparuMa B MHUCTELTBO 3araAOM
[10] a6o B myswuHe 30KpeMa: mpo BilHY i
TBopuicTh [1S], mpo pemepryap Mmcrenpknx
xoaexTusiB [13; 18], ocniByBaB Apyx6y Hapo-
AlB (SIK IpHKAaA, HaBOAUB mmicHIO «OpanHa
ciM’si»> A. PeBynpkoro Ha BAACHHI texcr) [11].
3BicHO, He 3a0yBaB M. Puabcpkuil BUcTynaru
y mpeci 3i crartamu npo A. PeBy1bkoro 3 Haro-
AH Bioro oBiaeiB (60-, 70-, 75-pivus). OpHax
e OyAH He IMaHeTipUKU 3 Ge3MipHUMH BHXBa-
ASHHAMH, a TeIAli <«IOPTPeTHi>» CIOraAu-
ecel 3 0O0€KTHBHOIO OLJiHKOIO OTO0 TBOPYOC-
Ti, 3 aKI[eHTaMH Ha BEPUIMHHUX AOCATHEHHSAX:
«/\. M. PeBynpkuit Ayxe caMoOyTHIil it OpHTi-
HAaAbHUM MUTELlb, SKUW BiABHUN BiA TOHUTBU 32
HOBH3HOIO 3apaAy HOBU3HU. 1151 prca BAaCTUBA,
30KpeMa, i1oro popreniaHHUM TBOpaM. Ao pedi,
PeBynipxoMyBHaNBUIi Mipi BAQCTHBE IOYYTTS
MiaHi3MYy, sKe II03HAYAEThCA i B MOTO IICHAX, 1 B
poOMaHcax, i B XOpoBUX TBOpax. Bumorausuit
MUTELb, AISAPHUA I'POMAASHUH, IIPEKPACHUHI
TOBApHII, YIYUTEAb, My3UKaHT-MUCAUTEAD, yUe-
HuM-akapeMik, AeB Mukoaarosuu PeBynpkuit
AOpOTHI1 i 6AM3bKHI1 Bcim Ham>» [17, c. 401].
Cucrema AaMaAa ix 060Xx. YBS3HIOBaAa,
KapaAa, TPMMaAa B 3apy4YyHHKaX 4Yepes3 4YAe-
HiB ciM’i. I mo6bu BIXXHMTH, BOHH MYCHAU Iil
KOPHUTHUCS (HpHHaﬁMHi 30BHi, Ha AIOAX,
y0AIYHO BHUCAOBAIOIOYH AOSIAbHiCTb). ITpore
BHYTPILIHIN CIPOTUB yce X OyB AyXe Bia-
gyTHUN: A. PeBynpKul CKOHIIEHTPYBaBCsS Ha
neparorini, M. Puabcbkuil — Ha IepeKkAapax
cBiTOBOI KAacuku. Makcum TapeioBuu AyXKe
BHCOKO IIiHYBaB CaMe IIeAaroriyHMM TAAAHT i
xuct AeBka Muxoaariobuya: « papiro, koan
0ady CHBOIOAOBOIO SICHOOKOro AeBKa, OTO-
YeHOro TAAAHOBUTHMH YYHSIMH, Iira daraH-
ra AKX MOXe€ CTAaHOBUTH 3aKOHHY TOPAICTD
PeByupkoro-neparora» [14, c. 362]; nasusas
MIOr0 «BYUTEAEM>, «AKHM BKAAAAE BCIO AYINY
Yy CcIpaBy BUXOBAaHHS MOAOAUX KOMIIO3UTOp-
cbkux 0bpapyBaub» [17, c. 401]. Llikasi itoro
CIIOCTEpEXXEeHH 1 32 IIeAArOriYHUMHU IpUHoOMa-
Mu PeByIjbKOro-BuKAapada KAaCy KOMIIO3UIIL:
«Bin HIKOAM 1 HIKOTO He MOAABASIB, — K He
IOAABASIE 1 Temep, — CBOIMU AYMKaMHu i mepe-
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KOHAaHHSIMH, XO4a BOHU B HBOTO AyXe YiTKi
M 3pO3yMiAl, CBOEI0 BEAMYE3HOIO E€PYAUIIEIO.
ITam’sTato, BiH iMIIpOBi3yBaB, SIKOCh, PO3POOKY
HapOAHOI ITiCHI IIiCASI TOTO, K XTOCh IIPOrpaB
CBOE apaHXXyBaHHS Ti€l caMol IICHi, AOCHTb
OipHe. YCiX 3AUBYBaAO Te IPOHUKHEHHS B AYX i
CTHADb HapPOAHOI TBOPYOCTI, KO0 OCSASHA 6yAa
I} IMIIPOBi3alisi: YyAOBa IIPOCTOTA i BOAHOPa3
6ararcTBO 06pa3oTBOPUMX 32CO0IB, IKi BAACTH-
Bi miceHHUM 06pobxam PeByubkoro (srapaiire
“Taaunpki micHi”, “ITopoastHOUKy” 3 mpoO30-
PHM, AeTKUM, HiOM HEBAOBHMUM i pa3oM 3 TUM
Ay>Xe TAMOOKHM QOpTemiaHHUM CYIPOBOAOM,
“IIpuaerira mepenisonbka”iT. in.)» [17, c. 401].

HesBaxxaroun Ha OAM3BKICTH CBiTOCIpHIL-
HATTS, XUTTEBUX IIO3UILIN, 3PEIITON, APYX-
Hi CTOCYHKHM # 6araro d4acy, IpOBeAEHOrO
pasoM, iXHif CHiABPHUNM <TBOPYMM MOPTQeAD>
HE TaKHH y>Xe M YUCACHHHH: KiAbKa IIiCEHD,
pomanc Ta cuMoniuHa nmoema. [Ipore 3a xox-
HMM TBOPIHHSAM — CBOS ApaMaTH4YHa icTopis,
rA00aAbHi XHUTTEBI, $iA0COPCHKI Ta ryMaHic-
THYHI KOAi3il: )KUTTA i CMEpTb, BAAAA 1 MUTEIIb,
MHUTENb 1 CYCHiABCTBO, NOYYTTSA IATPIOTH3-
My Tomo. Brim, micni A. PeByupkoro Ha Bipmi
M. PuAbCHKOTO BOAHOYAC BiAA3E€PKAAIOIOTH
icropito kpaiHu, y sKkiff iM 060M MOIJACTHAO
BIDKHUTHU AOBOAL AOPOTOIO IIiHO: 060X cUcTeMa
nocraBuAa cobi Ha CAyXOy Ta 3MycHAa OCIIi-
ByBaTtu ii. Tak, xop «Ha 3aaisHux aABepsax»
(1925) — mpukAap OCBOEHHS HOBOTO Ha TOM Yac
AAsL 060X MUTIIB XaHpPY — MacoBoi micHi (A0
Ansxinku-pobirauni - 8 Bepesus). [Ticusa npo
Craaina «I3-3a rip Ta 3-3a Bucokux> (1935), sk
BIAOMO, € CBOEPIAHOIO «IHAYABIeHIi€l0>: pax-
THYHO BPSATYBaAa IM OOOM JKHUTTS, OCKiABKH
crop06anacs «BOXAIO BCix HapopiB> [8, c. 22].
3apapu 00’€KTHBHOCTI 3ayBa)kKHMO, IO BOHA
BUMIIAQ HAUKPAI[OIO 3 yChOTO MAaCUBY CAABHAD-
HUX i BEAMYaABHUX TBOPIB. HeAapMa 5K 32 OCHO-
By OYyAO B35TO CTApOBHHHY KO3aI[bKy IIiCHIO
«Or1 3-3a rip, 3-3a Tip BUAITaB COKiA...». AiHi0
«BIAKYIIHUX>» TBOPiB IPOAOBXMAU BEAUYHI
«ITicus mpo maprito>» (1949 p., mepma vacTuna
KOAeKTUBHOI KaHTaTH A0 XVI 3'i3pay KIIPC) i
«ITapTii caaBa» (1960) — moaibHi He Anme 3a
Ha3BOI0, a ¥ 32 CBOIMH IIMHIYHO-BEAYAABHUMU
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3popoTaMu. IIpukMeTHO, IO KAIOYOBUM CAO-
BOM y TBOPYHUX <«Pe3yAbTaTaX» € <IICHSI»:
«ITicus uyepponux cecrep» (1938), «Ilicusa»
(«Taamvanka wopHOobpoBa») (1939), «Ilichs
npo Aonbac>» (1951), «Hama micua» (1956 p.,
INPUCBAYEHA AITAM MeETaAypriB HiBAHH).
Xapakrepusyrouu TBOpuicTh A. PeBynpkoro,
M. Puabcpkuiinucas: «IlicHs, HapopHa micHS —
Ije i € KAI0Y A0 TBOp4OCTi PeBynpkoro <...> Aas
AeBxka MukoaafioBrya XapakTepHa IIAHOOAM-
Ba yBara A0 HapOAHOTO MEAOCY> (14, c. 360].
TuMM cCaMUMH CAOBaMH IIO€T Mir 61 oxapakre-
pusyBaru it cebe. Hepapma sx poabkaopusoBaHi
MEAOAIl B XOPOBOMY BHKAQAAIL (3 eaemenTaMu
HapOAHOTO 6araToroAoccsi) HapOAXYBaAUCS
CYTOAOCHO ($OABKAOPU3OBAHUM K€ BepOaAb-
HUM psapkam (Hampukaap, «Ieil, me coHie He
siitmao» — «Koarocmua sacisra», 1940 p.).
30BCiM He BUITAAKOBO TBOPH BiApa3y 5K CTaBaAU
penepTyapHUMHU (3BUYANHO, 3aBASKH OIepa-
THUBHOMY APYKYBAaHHIO ¥ IOMMPEHHIO iX Yy YHC-
AEHHHUX HOTHHX 36ipKax). Xop «Ieil, cAoBaHu!>»
€ AAHMHOIO mamsti 6aTekoBi, T. Puascprkomy,
Ta BOAHOYAC HAmpsiM OyB MPOAMKTOBAHUI
BAacHOKO mpamero moera B CaAoB’sTHCBKOMY
komiTeTi. IlpoanaaisyBaBmu BumenepeaiveHi
MiCHi, HAIPOIIYEThCA AYMKa, IO BOHU TOMY
BUXOAMAM TaKUMH BAAAMMH, 60 aBTOpU He
Auire OyAu AoOpe 06i3HAaHUMHU 3 YKPaiHCHKOIO
IICEHHOI HApPOAHOIO CIIAALMHON, a ¥ bara-
TO mepecniBaaM ii. TuM-TO M XapakTepusy-
BaB M. Puabchkuil mpuitoMu 06pobKu HapoA-
HHUX ITiCEHb CBOIM H06paTI/IMOM i3 3aBHAHOIO
¢$axoBicTiO: «B akoMIIaHeMeHTaX BiH 3BHYANHO
Ay’XKe CKyNui, BiH Hi6M 6OIThCS 3arAymuTy,
3aKPHUTH BiA CAyXada roaoc camoi micui. Yacom
BiH KOPUCTYETHCS MACAYXaHOIO HUM K€ CAaMUM
HApOAHOIO IapMOHi3aIlieo (“Tlpuaeriaa nepe-
miAOHBKA”). A iHKOAH, SIK BIMATa€ IThOTO CaMHUHX
TEKCT IIiCHi, XyAOXXHHUK AO3BOASE cobi posKim-
Hi coxoBuTi papbu i Aae miay 6araTo3ByuHy
kaptuny (“Ilepermeanvenpka HeBeAMYEHDbKA).
Ane Hipe He BUIIapa€ PeBynbKkuil i3 HApoAHOTO
CTHAIO, 60 HapOAHHUM CTUAD — Ij€ 1 TOr0 CTUAD>
[14, c. 361].

Pomanc «IIpoca mokxomeno», 3 OAHOro
60Ky, — MEAAHXOAIMHA OCiHHS 3aMaAbOBKQ, a 3

SS§

APYTOro, — BUTOHYeHa CIIOTASAAAbHA AipHKa,
crioBHeHa (iAOCOPCHKHX PO3AYMiB IPO CEHC
OyTTs, CyMy 3a MHHYAMM, TaKa BAACTHBA 00H-
ABoM — i A. PeBynipkomy, i M. Puabcbkomy.

BiaromonoM TicHOI cmiBmpani M. Puas-
cpkoro # A. PeBynbkoro Hap AHCEHKOBUM
«Tapacom Byap6oro>» ctaB «Monoaor Tapaca
Byabbu>» (1961) - posropuyTuii, Macmra6-
HWH, PeYUTATUBHO-APiO3HUH, HaOAMDKEHHMI AO
HOMEPiB ONEPHOro MAAHY, A€ BIIOBHI IPOSBUB-
Cs aBTOPCHKMM CTHAb AeBka MukoaanioBuya
 Maxkcuma TapefioBH4Ya, BUTOKH SIKOTO —
Yy HAPOAHHUX AyMaX, IO iX KOAUCH TaK MancTep-
HO cmiBaB «Mikema» (To6T0 A. PeByrbkuit).
MoHoAOr «yBiOpaB XapaKTepHi PHCH eIi4HO-
$OAPKAOPHHX >KaHPiB, A€ PO3CHiBHI AipuuHi
MEAOAUYHI AQHKH OPTaHIYHO IOEAHYIOTHCS
3 BIAPHUMHU pelUTalisIMH-iMIPOBi3aniamMu
CAOBECHOTIO TEeKCTy i MEAOAUKH>», — CAYIIHO
3ayBa’KHAa acmipaHTKa AeBka MuxoaaoBnya —
B. ®iabn [19, c. 182]. [IpunaripHo 3azHauy, mo
came M. Puabcbkuit Sk pupekrop IHcruryry
MUCTeLTBO3HABCTBA, POABKAOPY Ta eTHOrpadii
(auni — [HCTUTYT MUCTElITBO3HABCTBA, POADK-
AOPHUCTHKHM Ta eTHoAorii iM. M. T. Puabcpkoro
HAH Ykpainu) sanpocus A. PeBynpkoro xepy-
BaTH B AaKaAE€MIYHOMY 3aKAaAl aclipaHTaMu Ta
6yTH yaeHoM CrieriaAi3oBaHOI BUEHOI paAH i3
3aXMCTY AMCEpTaLlil.

besnepeuno, opAHUM 3 HalKpamWX, <HaH-
OiABII AOCKOHAAMX 3pa3KiB MY3UYHOIO BTi-
A€HHS TI0eTHYHOTO cAoBa M. Puabchkoro> [1,
c. 231] e «Opa micui» (1956) — posropnena
BOKaAbHO-cuMoHiuHa kommosunis. Ilikaso,
mo nepmum BapiaHToM ii Bipma (i MysuuHO-
ro opOpMAEHHS y BUTASALI YOAOBI4OrO Xopy)
CTaAa 3rapyBaHa Bxe «Hama micHs>», Hanmca-
Ha 1928 poxy ao 10-pivus Bumoro mysudno-
APaMaTUYHOro iHCTUTYTy iMmeHi M. Aucenxka
[1, c. 229]. HesBaxarouu Ha Te, MO y BUAAHHI
«Oan micHi» 3a3HaveHa npucssTa B. Aeniny,
AOCAIAHMIIA TBOPYOCTI 6paTiB PeBynpkux
B. Kysuk He 6e3 miaCTaB HAIIOASTAE, MO TBIp
HaIlUCaHO A0 35-pivus po3irHaHOro u pos-
IPOMAEHOTO cucTeMolo MysuuHoro TOBapu-
cTBa imeni M. A. AeonroBuua i Ao 75-pivus
Bip AHS HAPOAXKEHHS TparidyHo 3arubAoro
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A. Pesynpkoro. IlpukmerHo, mo M. Bsaaux,
npoaHaaisyBaBmu «Oay micHi», BUyBaB y Hill
iHTOHAIii poCifichKUX miceHb «OH, yxHeM!>» i
«BpI xepTBOIO MaAM>, HONYASPHUX y PEBOAIO-
niiHi yacu. 'apaemo, mo iHToHaIjifHe AXepeAo
0iApII y3araAbHeHe — €BPOIENCHKI XKaAOOHI
mapmi funebre (0co6AuBO Ie BiAYyTHO B poO3-
TOPHYTOMY OPKeCTPOBOMY IPOAO3i).
DBesnocepeAHIMU I HETOOAMHOKHMHU OYAH
1 MY3HUYHO-TIOETHUYHI NpUCBATU ApPY3iB. Tak,
Makcum TapeitoBuu 3srapyBas: «Ilam’staio
OAMH IIiKaBUM BUIMAAOK. SJkoch pasom 3 iHmu-
MU FOCTSIMU BiH OYB y MeHe B A€éHb MOT'O HapoO-
AKeHHs. Apy3i-TloeTH HallMCaAU MeHi )KapTiB-
AUBE IO3AOPOBAEHHS Y Bipmax. /AeBKO CKAaB
A0 Hboro My3uky. HacTaB MOMeHT BUKOHAaHH S
miel “oan”. AeB MuKoAafioBUY CiB 3a miaHiHO,
IIOCTaBUB Iepep cobow HoTH. I, panToMm, BiH
I0YaB ITAYTATHUCS, 30MBATUCS, TPAIOYU BAAC-
HY, IPY TOMY He Ay>e CKAAAHY piy, HapemTi,
30BCiM mepecraB rpatu. Mu Oyau 3pAHMBOBa-
Hi: y 4yoMy crnpaBa? BusBuaoch ocp mo: cra-
peHbKe IMiaHIHO HacTpoeHe OyAOo B MeHe Ha
HiBTOpa 4M, MOXAMBO, Ha TOH HMXXKYe, aHixX

HaAeXuTb. Mamoun aOCOAIOTHHI CAyX, AeB
MukoaafioBud 6a4uB Ha mHamepi MO3HaYeH-
HS OAHHUX 3BYKiB — i BHYTPIIHbO 4YyB iX, —
a Ha miaHiHO BHMXOAHMAO INOCH iHIme... Tak
“0pd”, maM’MTa€ThC4, it He 6yaa BUKOHaHa» (17,
c. 400]. Hatomictp 1959 poxy M. Puabchkuit
BiTaB mobparuMa coHeToM «B Kkoamcky apap
miceHb TOOI NOKAAAQ AOAS...». <Y I[bOMY
Bipmi, — nucaB M. Puabcbkuil, — S IparHys
(i MeHi, 3Aa€THCH, e BA,aAOCﬂ) BiA3HAYUTHU
HaliXapaKTepHIlli PUCH YYAOBOI AIOAUHH,
3 SKOI0 MeHe IOBSI3YIOTb OaraTOAITHS APYXK-
0a, i 3 IKOI0O MeHi HEOAHOPA30BO AOBOAHAOCS
npanoBaru <...> Aes PeBynpkuit <...> BoicTu-
HY HalliOHAaAbHUM KOMIIO3UTOP, i KOXHUM <...>
XTO Mir 4yTH, HaIIpHKAap, Horo ApPyry cuM-
¢oHilo, BiAUyBaB NOAHMX BisHHSA PO3AOABHO-
ro YKpPalHCbKOTO CTeIly, 4apiBHOCTi yKpaiH-
chkoi micHi. Moro moema-kanTara “Xycruna”
Ha TekcT IlleBueHKa NMPOCSAKHYTa IAMOOKUM
PO3YMiHHSAM HalBeAHYHimoro rexis. I s rop-
AWM, IO MaO0 IIPaBO Ha3UBATH MOTO: Mill APYT
AeBko» [17, c. 401]. Te came Mir mpoMOBUTH AO
Maxcuma Tapernosuua i1 AeBko MukoAanosuu.
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