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TAIEW I MAKCUM PUJIbCHKI TA MUKOJIA JIMCEHKO:
BIIJINB CEPEJOBUIIIA HA POPMYBAHHA
OCOBUCTOCTI

Anotanis / Abstract

¥ craTTi po3rasHyTO, K Mikpocepepopuile «KuiBcpkoi Crapoi rpomapr> Ta MukoAa AMCEHKO MO3HAYHAUCS Ha $Op-
MyBaHHI ocobucrocti Makcuma Puabcpkoro. BucBitaeHO BIAMB cTyAeHTChKOro pyxy KuiBcpkoro yHiBepcureTy KiHIs
50-x — 60-x pokiB XIX CT. Ha CTAHOBAGHHS HAIliOHAABHO-A€MOKPAaTUYHUX CBITOTASIAHUX NpUHIMIIB Tapest Puabcpkoro Ta
M. Aucenxa, mo BiAGHAOCS Ha CIOCO61 IXHBOTO XKUTTS Ta Pi3HOOIYHIN AIIABHOCTI. 3BEpHEHO YBary Ha KYABTYPHHUIIBKY Ai-
siapHiCTh «KuiBcbkoi Crapoi rpomMapy> i aKTUBHY y4acThb y Hifl T. Puabcbkoro Ta M. Auncenka. BipsHadeHo popmyBaHHS
B cepepoBuii «KuiBcpkoi Crapoi rpoMaA¥> HOBOIO THIY OCOOUCTOCTI — IHTEAEKTyaAd — IPOMAASIHHMHA 3 HALIIOHAABHOO
camocBipoMicTIo. [pOMaASIHCBKICTD 0COBUCTOCTI 3 HAPOAOAIOGHUM Ta ATPIOTUYHKIM CBITOIASIAOM 6yAa XapaKkTepHa AAs Oa-
raTbOX IpOMaAiBIiB, 30kpeMa, Aas T. Puabcpkoro Ta M. AnceHxa. Crioco60M CBOTO KHTTS Ta AISIABHICTIO BOHH BIAMHYAU
Ha ITOTASIAM, )KUTTEBI IPiOpUTETH i MUCTELIbKi IPUHIIUIN MOAOAOTO M. Puabchkoro. IToaano BiaoMOCTi Ipo iXHi APy>KHI Ta
TBOpYi crocyHku. Pozkpuro poab M. AuceHKa, K OAHOTO 3 HAaMBUAATHINIKX ITPEACTABHUKIB YKPaiHCHKOTO HAI[iOHAABHOIO
BiApoAXkeHHS Apyrol moaosunu XIX — moyarky XX cr., Ta itoro cepepoBrina y popmysanHi ocobucrocti M. Puabcskoro,
30KpeMa, IPEACTABACHO iHGOPMAIIIIO IOAO HAOAIDKEHHS A0 MY3HYHOI cdepH, sIKa BILAUHYAA 1 Ha FIOTO OETHYHY TBOPYiCTD.
Y nponoHoBaHii cTaTTi BiA3HauYeHO AisabHICTH M. PHABCHKOrO B My3HKO3HABUiil cdepi, IpU 1jbOMY 3BepHEHO OCOOAMBY
yBary Ha rioro npaui npo M. Aucenxa. ITiAkpecaeHOo, 10 aBTOP BUAIASIB TPOMAASIHCBKICTD SIK HAMBAXXAMBILTY PUCY 0COOUC-
TOCTI KOMIIO3UTOPA, a TAKOXK 3ayBaXKyBaB HOBY SIKICTh HAPOAHOCTI Ta HALJIOHAABHY CaMOOYTHICTb ioro TBopyocti. Li pucu
6yAn XapakTepHi i pAast camoro M. PuabcbKoro, mo miaTBeparAa HOTo MOeTUYHA TBOPYICTD i 6araTopqua CaMOBiAAQHA IIPaLis
Ha PO3BUTOK YKPAiHCbKOI KYABTYDH SIK AUDEKTOPa IHCTUTY Ty MUCTEIITBO3HABCTBA, POABKAOPY Ta eTHOrpadii. Y ipomy Bin
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HPOAOBXKUB TPAAHLII cBOro 6arbka, rpoMaaisiis Ta M. Aucenka. Haroaomeno Ha sHauniit poai M. Prabcekoro B crpasi
APYKyBaHHS, peAAryBaHH: Ta BUKOHAHHA CIAAIUHH KOMIIO3UTOPA.

KarouoBi caoBa: MikpocepeaOBHIIle, YKPAiHChKa KYABTYPa, OCOOHCTICTH, IPOMaAd, TPOMAASHCHKICTD, HAPOAHICTD, Ha-
I1ioHaAbHE, II0eTUYHA TBOPYiCTh, KOMIIO3UTOPChKA TBOPYICTD, My3HKO3HaBYa cdepa.

An influence of the microhabitat of the ‘Kyivan Old Society’ and Mykola Lysenko on the formation of Maksym
Rylskyi personality is considered in the article. The peculiarities of the students’ movement of Kyiv University of the late
1850s — 1860s on the development of national-democratic world-view principles of Tadey Rylskyi and Mykola Lysenko
are described. It has affected the way of their life and versatile activities. Attention is focused on the cultural work of the
‘Kyivan Old Society’ and active participation of T. Rylskyi and M. Lysenko in it. The formation of a new type of personality,
known as an intellectual, in the surroundings of the ‘Kyivan Old Society’ is noted. Intellectual is a person with the national
self-consciousness. The civil consciousness of the personality with love to nation and patriotic world-view are typical for the
many representatives of hromady, in particular T. Rylskyi and M. Lysenko. They have influenced on the ideas, life priorities
and artistic principles of a young M. Rylskyi by the way of their life and activities. The facts on their friendly and creative
relations are submitted. M. Lysenko significance as one of the most outstanding representatives of Ukrainian national
revival of the second half of the 19th — early 20th century and his surroundings in the formation of M. Rylskyi personality
is described. In particular, information concerning the approaching to musical sphere, that has influenced on his poetical
works, is proposed. The M. Rylskyi activities in the field of musicology is mentioned in the article. Peculiar attention is
paid to his works about M. Lysenko. It is emphasized, that the author has distinguished the civil consciousness as the most
important feature of the composer’s personality and also as a new quality of the national character and national originality of
his works. These features are typical for M. Rylskyi himself. It is confirmed with his poetical heritage and unselfish work for
the development of Ukrainian culture as the director of the Institute for Art Studies, Folkloristics and Ethnography of many
years. He has continued his father’s traditions, hromadivtsi and M. Lysenko in such a way. A great significance of M. Rylskyi
in the cause of publication, editing and execution of the composer’s heritage is emphasized.

Keywords: microhabitat, Ukrainian culture, personality, hromada, civil consciousness, national character, national,
poetical works, composer works, the sphere of musicology.

3araAbHOBIAOMOIO € Te3a, O CepeAOBHIIE, CBiAOMa IHTeAireHIid i po3moYaAocsa «yKpa-
y SIKOMy >XHBe 0coba (reorpacl)que, AOMall-  1HCbKe BiAPOAKEHHS>» [24, c. 22]. Tlovarocs
HE, couiaAbHe), BIIAMBAa€ Ha Ii po3BUTOK. Ie Hampukinmi 1950-x pokiB 3i cTypeHT-
KoMmoneHTOM coOIliaAbHOTO cepepOBHma €  cbkoro pyxy B KwuiBcbkomy yHiBepcureTi
MiKkpocepeaoBHIle, Ae BiaOyBatoTbcst Oesmoce-  CB. Boaopummupa. ¥ Hpomy chopmyBarucs
peAHi KOHTaKTH 0COOH 3 11 HAMOAMIKYUM OTO-  CTYAEHTCBHKi yIPYIMOBAaHHSI — IOAbCbKE, POCiil-
YeHHSM, HAIIPUKAAQA, ¥ MeXXax [EeBHOI IPymuM  CbKe Ta YyKpalHCbKe, YAEHH SIKMX OYAU IIpHU-
AIOAEH, Y HABYAABHOMY 3aKAAAI Ta IHIIMX iIHCTH-  XMABHMKAMM HapOAHMIIBKOI iA€OAOrii, aae
Tynigax. MikpocepeaoBHIIa MOXKYTb MAaTH CyT-  PI3HHAHCS HALiOHAABHHUMH IPiOpPUTETaAMU.
TEBUI1 BIIAUB Ha CBIAOMICTbH 0CO0M, 3MiHIOBaTH A O IMOABCHKOTO 00’€ AHAHHS HAAEXKAAH, 30Kpe-
HAIpsAM 11 AIIABPHOCTI TOIIO. Ma, CTYA€HTH, IO NOXOAHMAHU 3i CIIOABITEHHUX

MikpocepepoBuma rpynu yKpaiHCbKUX CTy-  MIASIXeTCBKHX POAHMH (Tak 3BaHi <XAOIIOMa-
aentis Kuiscbkoro yniBepcurery kinns SO-x —  Hu»). BoHu npoiiHsaucs Aw608to A0 yKpa-
60-x pokiB XIX cT. Ta ykpaiHchKoOl iHTeAirennii,  iHHiB (nepeBamHo ceAﬂH) i ycBipAOMHAH, 1O
o o6’epnaracs B «Kuiscbky Crapy rpomMapy»,  MalOTh CAY>KUTH TOMY HapOAOBI, cepea SIKOTO
MaAd BU3HAYaABHY POAb y popmyBaHHi cBi- xkuByTb. Cepep ydacHUKIB uiel rpymu 6yau
TOTASIAHUX opieHTHpiB Tapess Puabcpkoro ta  Boaopumup AHTOHOBHMY, Tapeit Puabcpkui,
Mukoaun Awucenka. Crnocobom cBoro xurtss  boraan ITosnancekuit ta in. i cryaenTH oro-
Ta AISIABHICTIO BOHHM BIIAMHYAW HA IIOTASIAH,  AOCHAU ce0Oe yKPAiHIISIMU i IPHEAHAAUCS AO
KUTTEBI MPIOPUTETH TAa MUCTELbKI IPUHIUIK  yKpaiHcbkol rpymu. Ha ii 3acipanusx obroso-
moAaoporo Makcuma Puabcpkoro. pIOBaAM NUTAHHS IPO OKPEMIIHICTh YKpaiH-

Y 60-x poxax XIX cT., SIK BiA3HA4alOTh  CBKOTO HAPOAY, IO MA€ OaraTy KyAbTypy, Ky
AocAipHUKH, cdopMyBaAacs HAIIOHAABHO  CAiA Ii3HaBaTH, a TaKOX IIPO HEOOXiAHICTD

95



ISSN 2664-4282 * HAPOAHA TBOPYICTb TA ETHOAOTIA* 3/2020

IPOBOAUTH IPOCBITHHIIBKY pPOOOTYy cepep
IIPOCTHUX AIOAEH.

Y 1e MikpocepeaoOBuIe CTYAEHTCbKOTO PyXy
norpanus M. Aucenxo 1860 poky, xoau mepe-
BiBcs 3 XapkiBcpkoro po KuiBcpkoro yHiBep-
cutery. TyT BiH, 04eBHAHO, yneplle 3yCTpiBCs
3 T. PuabchkuMm, sSIKMil CTaB MOr0 OGAMU3BKUM
npusiteAeM Ha 6araro pokis. M. Crapuipkuit
y cmorapax npo M. AmuceHka mucaB, IO Ha
CTYAEHTCBKOMY 3i0paHHi «OyAo BHpileHO,
IO YKPalHChKHN HApPOA CKAAAAE ocoGAHBy
HAIliOHAABHICTD, 6araTy yciMa AQHHUMH AAS
KYABTYPHOTO PO3BUTKY Ta y4acTi Ha IOBHHUH
TOAOC B CAOBSIHCBKOMY KOHIIEpPTi» [27, c. 27].
M. Crapuubkuil BiA3HAYHUB TAKOX OCOOAUBY
AleBicTb Takux 3i6panb Ha M. AuceHKa, KOTpUIT
BUIIIOB 3 OAHOI'O 3 HUX, «HEMOB ITSHUM i 3 TOro
9acy CTaB HAMOIABII 3aB3SITHM yKpaiHOPiAOM,
SIK OXPECTUAH HAC MOTIM <...> Bce, mo 36epira-
AOCs B TalHAX MOr0 CepIisd, CIIaAaXHYAO SACKpa-
BUM IIOAYMSIM, ¥ SIKOMY 3rOpiAM HOro 6apchki
CIIOrAAM, aPUCTOKPATUYHI TEHAEHIIiI, CBITCHKI
IPUBS3aHOCTI, a BCi MparHeHHS 3€AHAAKCS B
OAHY LIMPOKY AI0OOOB AO CBOTO PiAHOTO Hapo-
AY 1 AO AYXOBHOTO MpPOSBY #Oro ocobm» [27,
c. 28-29]. ITucemennurs Osena [Tuirka 3a3Ha-
qnAa, mo nepeisp M. Aucenka po Kuesa 6ys
MEePEAOMHHM Yy XMTTi FOHAKA, IKMI «OMHUHUBCS
Y CBIAOMIN i MOT'YTHIN Te4il HalJiIOHAaABHO-YKpa-
iHCDbKOrO HampsMKy> [13, c. 44]. OTxe, kuis-
CbKe CTYAEHTChKE MiKpOCepeAOBHIIE BIIAUHYAO
Ha QOpMyBaHHS B HbOIO YKpaiHCHKOI HaIlio-
HAaAbBHOI iAEHTUYHOCTI, a TAKOX IIOPOAHAO OCO-
6AUBUI iHTepec A0 HapOAHOI cpepH, 30KpeMma,
HapoaHOI micHi. M. AuceHKO 3ropoM cTaB, 3a
M10TO CAOBAMH, «3aleKAUM paHATHYHUM HapO-
aoBLem» [8, c. 163] Ta «ramboxmm, roctpo
nepecBiAYeHUM MaTPiOTOM> [9, c. 272].

Ha ocHOBi ykpaiHCPKOTO CTYAEHTCHKOIO
ryprka Ha pybexi 1860-1861 pokis 3 iHimia-
THUBU HOTO YAEHiB, 30KpeMa «XAOIIOMaHiB>,
OyAa cTBOpeHa TaeMHa opraHizanist «KuiBcpka
rpomapa» («Kuiscpbka Crapa rpomapas).
Bona, a Takox iHIII rpoMaaH, IO BHHUKAH
B pi3HUX MicTax YKpaiHH, Bipirpasa BaXKAH-
By POAb B YKPalHCPKOMY HaIliOHAaABHO-KYAb-
TypHOMY Apyroi

BiApOAXKEHHI OAOBU-
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Hi XIX - mouatky XX cr. KiapkicTp useHiB
«KwuiBcpkoi rpomapm» MOCTYIOBO 3pocaa
Bip 10-20 a0 300 oci6. AkTuBHHUMU iI yuac-
Hukamu 6yau B. Anronosuy, T. Puabcpkuii,
M. Aucenxko, IT. Yybuncexui, IT. XKurenpxuii,
M. Aparomanos, M. Crapunskuii, O. Pycos,
Oasena ITuiaka Ta in. Ife 6yaa KyAbTypHHUIIbKA
oprauizanis. Y Hift o6c€pHaracs marpioruy-
Ha, BUCOKOIHTEAEKTyaAbHA iHTEeAIreH1is (Hay-
KOBIli, MUTIIi). [xHbOIO MeTOI0 6yro Bcebiume
BUBYEHHs YKPaiHChKOIO HApOAy B aHTPOIIO-
AOTiYHOMY, QiAOAOTIYHOMY, eTHOrpadiuHOMY,
$OAPKAOPHOMY, IICUXOAOTIYHOMY i KYABTYPHO-
icropuunomy acnekrax [30, c. 90-91].

Y cepeaosumi «KuiBcpkoi rpomapu»> $pop-
MYBaBCs HOBUM THII ocobucrocri — iHTeAek-
TyaAa — 'POMaAsSHHHA 3 HAlliOHAABHOIO CaMO-
CBIAOMICTIO, ¥ SIKOrO Ha IEPUIOMY IIAAHI OyAH
He BAACHI iHTepecH, a moTpebu HapoAy Ta HaIil.
I'pomMapstHCBKICTD  OCOOHCTOCTI 3 Hapoao-
AIOOHUM Ta MaTPIOTHYHUM CBITOTASIAOM OyAa
XapaKTepHa AASL 6araTbOX rpoOMaAiBIIiB, 30Kpe-
Ma, Aasa T. Puabcbkoro i M. Aucenka. OcraHHii
B OAHOMY 3 AKCTiB mucaB: «He moe ocobucre
s1 MeHi Atobe B MOIX poborax, 60 s oCBideHHUI
CO0i 9OAOBIK i IepefHSITHI TAMOOKOI iAe€ro
A06pa A0 MOE€I BiTYM3HH, pOOAIO i IIPALIOI0 HA
KOpHCTbD ii1. I1ip IMM CTATOM TiAbKU i TIOBUHEH
XOAUTH # AiaaTu> [7, c. 254].

T. Puabcbkuil 6yB HaIapAKOM CTapOBHHHO-
IO CIIOABIIEHOTO POAY, OO 6ATHKO — 3aMOX-
HHUHA IIOABCHKHMM moMmimuk. Ilip BIAMBOM
CTYAEHTCBKOTO PYXY,
B. Autonosunua, Taper BiAMOBHMBCS BiA ITOTAS-

30KpeMa, IpUATEAS
AIB CBOIX 0aTbKiB i IepefHSABCS AOAEI0 YKpa-
THCPKOTO HapoOAy. Y IepHMX CTAaTTAX, HalKca-
uux 1861 poky («C mpasoro 6epera Anemnpa,
qaconuc «Kwuesckas crapmHa»; «Heckoabko
CAOB O ABOpSIHaX IpaBoro Gepera AHempax,
vaconuc «OcHoBa»), BiH y moAemiuHiit popmi
NOSICHIOE, YUM 6yB BUKAWKAHUN HOTO BiAXIA Bip
IIOABCBKOTO ABOpsiHCTBA. 1. Puabcpkuit 3a3Ha-
4aB, [0 «0OiAbIIA YacTUHA YKPalHChKUX ABOPSH
IIpaBoro Oepera Amninpa He mo iHIIe, IK OMOAS-
weHi ykpaiHni» [23, c. 65]. «MoaoaAe OKOAIHHS
repecTae cebe BBAXKATH Ty>KIM HAPOAOBI, 3eMASI
SIKOTO IX BUTOAYBAAQ, IIICHSI KOTPOTro IpoOyArAa
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Yy HHUX IepIlli CepAedYHi AyMH, 3 KOTPMM BOHH
MAIOTh 3iATHCS B MaiOyTHbOMY CYCIIABHOMY
KUTTi> [22, c. 59]. «L]i AlOAM, AKi BHAIAM 3
CepeAOBHINa YKPAaIHCHKOI OIMOASYEHOI IIASIXTH,
BHMBYAIOYM MiCLIeBE€ MHUHYAE JKUTTS, Cy4dacHi iI
norpebu, MIPUHAMIAM AO CBIAOMOCTI CBOEI Hallio-
HaAbHOI COAIAQPHOCTI 3 MiCIIeBUM YKPalHChKUM
HaCEeAEHHSM 1 BBAXKaIOTbh iHTepecH HMOro Hau-
6iAbIn 6AM3bKMMHU CBOIM iHTEpecam» (23, c. 73].
Cyuacuux T. Puabcskoro I'ai6 AasapeBcpkuit
HOPOLUTYBAaB MOro CAOBa IPO Te, MO yKpaiH-
CBKUI HapOA «MOXe AOOpe BHPIUIMTU CBOIO
BOAIO, TIABKHU OYAy4YH OCBIY€HHM, 2 TOMY IIepILINIT
060B’I30K THX, XTO [TOYYBa€E cebe CHHOM I[bOTO
HapOAY, BXXHUTH BCiX 3YCHAD, AOTIOMOITH HOMY
CKOpillle OAep>KaTH OCBiTY, CKOpillle BUBECTHU
ouMm 3 HPI/II‘HO6AeHOI‘O COIIIaABHOIO 1 HaIlio-
HAABHOTO CTaHOBHIa> |6, c. S05].

e 6yayum crysentamu, T. Puabcekuit
ta B. AHTOHOBHMY mopopoxyBaau Ilpapo-
OepexxHol Ykpainowo. Bonum cmiaxysaamncs
3 CeAsTHAMH, IMi3HABAaAM IXHE XHTTs, IOOYT,
HapOAHY TBOpYicTb. Takuil KpoK, AK 3acBip-
4uB y crnorapax M. PuAbcpkui, «AaB IPHBiA
IOABCHKMM ITAaHAM Ha YKpaini nucatu Ha Tapes
PuaAbcbkoro 4mcAeHHi AOHOCH; cepep aBTOpiB
IIMX AOHOCIB OYB i Milt Aip KpacuBuil OOHBiaH
Posecaas Puabcekuit — i TapeeBi Puabcbkomy
3arpOXYyBaAO 3acAaHHA. TiAbKHM Aomomora
“BIIAMBOBHX AIOA€H <...> BpSITyBaAa HOTIO.
3BUYAHO B AOHOCAX AKI|EHTOBAHO He “3papy”
IIOABCHKOTO HapOAY, @ OCBITHbO-AEMOKPATHYHY
pobOTY cepea CeAsH, y4acThb Y HeAIAPHHX ITOTa-
€MHHX IIKOAAX i3 3a00POHEHOI0 BHKAAAOBOIO
MOBOIO yKpaiHchkoto>» [19, c. 33].

HapoaoAroOHI Ta maTpioTHYHI MOTASAU
T. PUABCHKOrO MiATBEPAKYBAAKCS HOTO CIIOCO-
6om Ta cercom xurTs. I'. AasapeBcpkuil y cro-
rapax 3a3HauMB, IO BiH 3PiKCA CBOTO MHHYAOTO,
6aTbKiB, 6araTcTBa i 3aAMIIMBCA >KUTH B CeAl
3apaAM YKPaiHCHKOTO CEASTHCTBA [6, c. 504].

ITicas saxinuenHsa yHiBepcuteTy Tapen
OCeAMBCS B yCIHaAKOBaHOMY ceAi PomaniBka
p-HYy
Xutomupcpkoi 06a.). Bin oppyxuscs 3

(auni ceao IlomiapHsSHCBHKOTO
HEMMChMEHHOIO i HA6araTo MOAOAIIOK CEASH-

ko Meaaniero Uynpunoro.
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T. Puabcbkuil mOOYyAyBaB TaM IIKOAY AAS
CeASHCPKMX AiTeH, fAKy YTPHUMYyBaB CBOIM
KOIITOM i B 5IKiil y4nTeAr0BaB 6Au3bK0 20 POKiB.
OpranizyBaB BedyipHe HaBYaHHS AAS AOPOC-
AVX, [IUCAB KHIDKKH AASI HAPOAY, 3i0paB YrMaAy
6ibaioTeky. Aomomaras ceasiHaM, 6YB AASL HUX
MOPAAHUKOM, MEPOBHM CYAAEIO.

Llinaum € HaykoBuit Aopobok T. Puabcs-
KOIO, SKHMH BiA3HAYa€ThCSA Pi3HOMAHITHOIO
TeMAaTHUKOIO: (POABKAOPUCTHYHO-eTHOTpadiu-
Hi, iICTOPHYHI Ta €KOHOMIYHI IIpalfi, HAAPYKO-
BaHI B Pi3HMX YacoIHUCax («Kuesckas crapu-
Ha», «OcHoBa») ab6o okpemuMu Gpomrypamu.
Cepep HuX $yHAAMeHTaAbHI mpami — «Ao
BUBYEHHS YKPalHCHhKOTO HApOAHOIO CBIiTOTAS-
py» («Kuesckas crapuna», 1888 p., 1890 p.,
1903 p.), y SIKiit pOSTASHYTO peAiriiini, cimeitni
Ta €KOHOMIYHi BIAHOCUHH YKPaiHChKOTO Hapo-
Ay; «Cryail Hap OCHOBAMH PO3KAAAY 6arart-
crBa>» («3amucku HTII», 1892 p., 1. 1) Ta in. L.

I. ®panxo BBaxxas, mo T. Puabcpkmit —
«BHCOKOIA€aADHUM YOAOBIK I YeCHHMH Xapak-
Tep <...> OAMH i3 HEMHOI'MX ITOASKIB, IO LIIAMM
CBOIM J>KHTTSM AOKAa3aAM CEPHO3HICTb CBOEI
A1060Bi A0 pigHOI Ykpainwm it ii Hapoay» [28,
¢.290]. M. Aucenko B aucripo B. ITozHarCchKOTO
nucas y 3Bs3Ky 3i cMeprio T. Puabcpkoro:
«ITomepaa kBiTKa roHanTBa 60-X POKIB, CAaB-
HUX POKiB 064echkoi [rpomapsHchkoi — A. K ]
CBIAOMOCTI M BIAPOAXXEHHS YKPalHCBKOIO
HaIliOHAaABHOTO IMOYYTTS > [10, c. 343].

ApyxH#i i TBOpui crocynku T. Puabcbkoro 3
M. AnceHKOM TPUBAAH 3i CTYA@HTCHKUX POKIB
i Ao xiHng xuTTa. Y 1896 porni BoHuM 3amucy-
BaAM YKpPaiHCbKi HapOAHi micHi y c¢. PomaHiBka
[15, c. 273). Tam xe B 1900 poui M. Aucenko
roctioBaB y T. Puabcpkoro. Toai x posmoya-
Aacs IXHS IIOAOPOX 3 METOI0 eTHOrpadiuHHX
Ta POABKAOPHHUX 3AIKCIB, O OyAa mepepBaHa
gepes xBopob6y Tapes [11, c. 136-146].

Haiinepmum cepeposumeym, y axomy ¢op-
MyBaaacst ocobucricte M. Puancpkoro, 6ys
barpkiBcbkuil AiM y c. PomaniBka. 3 aBrobio-
rpadii noera pizHaeMoCs, IO YUTATU ¥ MHCATU
Maxkcuma HaB49aB 6aTbKO, i «AUKOBMHOK B Ti
dacu OyAo Te, mo me Oyaa yKpaiHCbKa MOBa»
[19, c. 37]. 3pocraB Maxkcum y cepepoBumi
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CEASTHCBbKHUX AiTel i, 32 IOTO CAOBAMH, «3 HUMH
BUMBCA po3yMirtu kurTa» [20, c. 431-432].
Aisa mHcaB, MO <«3AHUAHI TOAINHHOIO CeAd
i itoro TempsBy s 6auuB, sI 3HaB, S PO3YMiB.
IIpore 1je AKOCh MPOXOAUAO MOB3 MEHE, i TiAb-
K{ HabaraTo IisHille CIIOMUHY PO BCi Ti peui
IIOMOTAM CPOPMYBAHHIO MOTO CIPaBXHBOTO
cBitorasiay>» [19, c. 37]. ¥V piaHOMY AOMi po3-
IOYaAacs MOro OCBiTa, BiH 6araTo YuTaB, IMCAB
BipIli, OITOBIAQHHS, APAaMH [19, c. 38]. 3 pAuTHuH-
crBa y Makcuma 3sBHAACS AIOOOB AO YKpaiH-
ChKOI HAapOAHOIIICEHHOI TBOPYOCTi, 3 AKOIO, 3a
M10TO CAOBaMHM, BiH, 3Aa€ThCs, i popuBcsa. Bona
BMHUKAQ B HbOTO IIiA BIIAUBOM CTAapuIMX Opa-
TiB — IBaHa (<<Ay>1<e MY3HUYHO 06Aap0BaHor0»)
ta borpana (<<nperaCHoro BUKOHABII yKpa-
iHCBKUX miceHb>) [20, c. 435].

3 aursuux pokiB y M. Puabcskoro 6yao
maHOOAMBE Ta IIi€TeTHE CTAaBAEHHS AO
M. Awucenka. Y cmorapax BiH 3a3HayaB, IO
«3pic y ciM'i Ta B 0TOYeHHI, Ae AMCEHKOBe iM’sI
3aBXXAU BUMOBASIAOCS 3 OCOOAMBOIO IOMIAHO0
Ta AT060B10> [15, c. 273]. ¥ 1900 poui kommo-
3UTOp IpHUiXaB IOrOCTIOBATH B €. PoMaHiBKa, i 3
11boro npuBoAy M. Puabcbkuit nucas: «Toro
AiTa 4 BIepiue no6ayuB CBiAOMHM, XO4a Ije i
AUTSYMM OKOM CAQBHOTO ‘BO3AIOOAEHHKA MY3
i rpauiﬁ” — 1, 3BICHO, IIOAIASIB 31 CTapUIMMM, CaM
Ije rapas3p He 3HAIOUM MO 1 AO YOT0, 3aXOIMAEH-
Hs i1oro ocoboro> [16, c. 294].

Y 1903 poui ykpaiHcbKa TpPOMaACBHKiCThb
Bip3HauaAa 35-piuHUM IOBiAed AiSIABPHOCTI
M. Aucenxka. Ak sarapysas M. Puabcpkuii, fioro,
BOCBMHUPIYHOr0, OpaTH 06iIIsIAK B3SITH i3 CO60I0
Ha el I0BiAEH, aAe «3 PISHUX IPUKPUX AASIMEHE
IpUYUH OOILSTHKY He BUKOHAAU> (1S, c. 274].
P. CkopyabcbKa MPUITYCTHAQ, IO HEAABHO Bip-
HaniaeHu# Bipm M. PuAbCbKOTO, MpUCBAYEHHUI
«CaaBraomy Ko63apeBi Mukoai AnceHKOBi>»,
0yB HanucaHu#, BiporiaHo, 1903 poky 3 Haroau
1boro rosiaemo [25, c. 231-232].

Koam B 1902 pomni momep T. Puabcpkuii,
MakcumoBi 6yro Aume 7 pokis. I[xHs popu-
Ha mepeixara Ao KwueBa ¥ oceamaacs y
noMemKkaHHI TapeeBoro mpusiteass — mpode-
copa B. Antonosuua. ¥ 1908 poni Maxcum
noYaB HaBYaHHA B npuBarHin 1-#1 KwuiBcpkii
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riMHasil, AMpeKTOpOM sKoi OyB TrpoMai-
Benp B. Haymenko. Ha nmpoxanusa apyxunu
T. PuABCBHKOrO I0HOTO TiMHA3HCTa B3B AO cebe
M. Aucenko. MOXAHUBICTD XXUTH B AOMi CAABET-
HOTO KOMIIO3UTOpa MaKCUM CHPUNHSB 3 BEAU-
ko010 papicTio. Ocran Aucenko y «Crnorapax...»
TaK XapakTepusye Makcuma, SIKHUH MEIIKaB Y
iXHPOMY AOMi: «MaAeHbKUIT TiIMHA3UCT, IIPYA-
KU, AOTEMHUM i BOAHOYAC BBIYAMBUM, HAA3BU-
YalHO MAKOI BAQdi, OApa3y CTaB yAIo6AeHueM
Bciei Hamoi ciM’i» [11, c. 154-155]. ¥V popuni
M. Aucenka BiH IPOXXUB ABa POKH, a IIOTiM Oce-
AuBCs B AooMi rpomaaisiiiB Oaexcanapa ta Cogii
Pycosux. Otrxe, y roHa1pKi poku M. Puabcpkuit
nepebyBaB y cepepoBumi AisgiB «KwuiBcpkoi
Crapoi rpomapm>.

Y 6yanaky M. AunceHnka, 3a criorapaMu 1oro
cuHa Ocrarma, IOCTiHHO 3By4YaAa MY3HUKa, i IIs
aTMocepa NoAOHHAA MOAOAOro Makcuma. Bin
OyB «BiA IPUPOAU Ay’KE MY3HKAABHUM XAOI-
1ieM, <...> IO IOYy€ B OIIEPHOMY Tearpi abo Ha
KOHILIEPTi, KyAU He pa3 BOAUB HOIO 6arbKO, Te
it miabupae Ha cAyx». Moro mysuuni 3aibroCT
Bia3HauaB i M. Aucenko: «I cayxom MysukaAb-
HUM, | TaMSTTIO IPUPOAA-MATH He 300UAH-
Aa "Hamoro Maxkcuma. XTO 3Ha€E <...> MOXeE,
il My3ukaHTOM 6ypae» [11, c. 155].

M. PruAbcbKUM 3aXOIAIOBABCS IPOI0 KOMIIO-
auTopa Ha ¢opremiaHo. 32 BU3HAHHAM II0€TA,
CAYXalO4H HOro Ipy, BiH «OYKBAaABHO ITSIHIB
Bip 3BykiB dopremiano» [31, c. 74]. Y Ti pokn
MaiOyTHIN AislY, 04€BUAHO, OIIAHOBYBAB IPy Ha
LbOMY IHCTPYMEHTI 1 3TOAOM, SIK CBIAYATh A€AKi
MEMYapUCTH, AOCSATHYB 3HAUHUX YCHiXiB [26,
c. 259]. Pasom 3 poauHoo AuceHnkiB Makcum
dacTo 6yBaB Ha CUMQOHIYHHUX i KAMEPHHUX KOH-
nepTax y Tak 3BaHoMy Kymerskomy 3i6panHi,
A€ CAYXaB BHAQTHMUX IMiaHICTiB-KOMIIO3UTOPIB
O. Cxpsb6ina ta C. PaxmaHiHOBa, sIKi cipaBuAK
Ha HbOTO Heabuske Bpaxxenus [19, c. 40).

Mouaoauit M. Puabcbkuit 6yB Takox 3agapo-
BaHUM IPOLIeCOM TBOpeHHs Mysuku M. Aucen-
KOM, SIKHMH BiH MII' CIIOCTepiraTv AMCTaHIIIHHO,
PO IO MHUCaB y CBOiX cmorapax. Lle roHarb-
Ke 3aXOIAeHHs nepeaaHe y Bipmii «bys Temaui
BepeceHb> 3 4 posaiay moemu «ManppiBka B
MOAOAICTB>, HanucaHoi 1942 poky.
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Y popuni M. Aucenka MakcuM MaB MOX-
AUBICTb CAyXaTH Ha TiAbkH QopTemiaHHI, a M
inmi TBOpHM Kommo3uTopa. Bin 3rasyBaB BUKO-
HaHHS YPOYMCTOTO MapIlly 3 HalOAY BIAKPHUTTS
«YKpaiHCBKOTO KAyDY>, a TAKOXK IPe3eHTALiI0
KOMIO3UTOpOM omnepu «Eneipa» y koAl Haml-
OAMDKYMX APY3iB. 32 CIIOrapaMH IO€Ta, y AOMi
M. Aucenka BiAOyBaAUCSI My3UKYBaHHS 3 BUKO-
HaBI MM Ha PI3HUX iIHCTPYyMEHTaX: Ha CKPMIILL],
BIOAOHYEAI, KAQPHETI, a TAaKOX 3i CIiBaKaMH,
SAKI BUKOHYBAaAM TBOPH TI'OCIIOAApPS Ta IHIIMX
KOMIIO3UTOPIB.

Mysuka crana pas M. Puabcpkoro
HeBIA€MHUM KOMIIOHEHTOM HOTO AYyXOBHOIO
CBiTYy, HATXHEHHUI[CI0O B IOETHUYHINA TBOPYOC-
Ti. AOCAIAHHKHU BiA3HAYAIOTh BIAUB MY3UKH
Ha MOro II0€3i10, [0 HaAAAO 1M MY3HMKAaAbHOC-
i [31]. O6isnanicts M. Puabchkoro 3 Mmy3uu-
HUM MHUCTELITBOM I TOHKE BIiAYYTTS MY3UKH
3aCBIAYYIOTD HOrO CTaTTi IJbOTO HAIPAMY.
IIporsrom 1927-1964 poxkis Oyao omybaikosa-
HO moHap 60 My3MKO3HABUUX CTaTel, HaIUca-
HUX Ha HAA@KHOMY $axOBOMY PiBHi.

o0 Ccepepo-
Bulle popAnHH M. AuceHKa MaAO BIIAUB Ha

CAip TakoOX BiA3HAYHUTH,

M. PuAbCHKOTO He TiAbKH ¥ cdepi My3UIHOTO
MHUCTELTBA, a ¥ pOPMYBAaAO HMOrO CBITOTASA,
IPOMAASIHCbKI pHCH.

I'pomapiBenp €pren YmxaseHKO y CBOiX
«Cmorapax...» mucaB: «Mwnkoaa AMCEHKO
3-MOMIX CTapIINX yKpaiHLiB 6yB HaBiAAaHI-
MM CIIPaBi YKPalHCHKOI'O BIAPOAKEHHS. <...>
Bin 6yB HaWNONYASPHINIOW AIOAMHOK B
Kuesi He TiABKH cepep CBIAOMHX yKpaiHIiB,
a B3araAi cepep KHUIBCPKOTO HAaCeA€HH:, fK
apTHUCT-My3HKa. <...> B Horo mnomemxkas-
Hi 30MpaAMCs YKpalHCBKI CTYAEHTCBKI IyprT-
xu>» [29, c. 245). Bysaau B poomi M. Aucenka
rpomapisni B. Anronosuy, M. Crapunpkui,
I1. XXureuskuit, Oaena ITuiaka Ta in. Moro
0ocoba MaAa BeAMYE3HHI BIIAUB Ha MOAOAb.
Oaun 3 uaeHiB «Kuiscpkoi Crapoi rpoma-
Au>» ¥ yuyacHHK xopy M. Amucenka Aronin
Ko6uasucekuit (1855-1941) mucas: «AHCeHKO
0yB AASL HaC, YKPalHCbKOI MOAOAI, OAULIETBO-
PEeHHAM yKpalHCBKOI ipel, BiH 6yB TOM XPellb,
Sacerdos, yepe3 SIKOTO A0 HAC NMPOMOBASIAQ
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BHINA iCTOTa — caMa AyIlla YKpaiHChKOTrO Hapo-
AY. <...> AAe TyT He 6€3 BEAMKOTO BIIAUBY OyAH
e i 0CcOOHCTI AyXOBHI ImpUKMeTH AMCEHKa:
MOTO AaripAHA BAaya, MOTO HaA3BUYAMHA AeEAi-
KaTHICTb, MIPUBITHICTD, MUPIicTb. Bin A KOX-
HOrO MaB Ha yCTaX AacKaBe CAOBO, AO BCix
OAHAKOBO IIUPO-NMPUBITHHUH, BiH IIPOCTO Yapy-
BaB CBOIM T'OAOCOM, IIOTASIAOM CBOIX OYel,
CBOEIO YCMIIIKOIO, CTUCKOM CBOE€I pyku... Mu
BBAXKAAHU 32 IACTS OyTH 6iAsl HPOTO, CAyXaTH
110T0, TOBOPUTH 3 HUM > [muT. 3a: 2, c. 42].

Aim M. Awucenka pa3oMm 3 KBapTHpa-
mu M. Crapunskoro ta KocauiB 0yB opHUM
3 «HAHWINOBaXXHIINIUX OCEPEAKIB TOAIIMHBOL
yKpaiHcbKoi iHTeairennii 8 Kuesi» [12, c. 18],
Ae B KOAiI OAM3BKHX APY3iB OOTOBOPIOBAAUCS
HaWBa)XAMBIIli MUTAHHS iCHYBaHHS Ta PO3BU-
TKY yKpaiHCbKOi KyAbTypH. IlepeiiMaBcs 1iero
aTMocdeporo i oHMH Makcum Ta, AK NHIIEe
A. HoBuueHko, «MabyTb He IIPOXOAUAU IIOB3
noro yBary Aymku M. Amcenka mpo Hapoa i
000B’I3KM MHUTILSI IIepeA HIM, XO4 IO CIIPaBX-
HbOMY BiH 30arHe i OLiHUTH IX y)Ke 3HAYHO
nisuime» [12, c. 18]. ITpore me mia 9ac mepe-
byBaHHS B boMy AoMi M. Puabchkuil Hamu-
CaB IPHUCBAYEHUN KOMIIO3UTOPY Bipm «Buiics,
J)KaNBOPOHKY, BUMCS HaA IIOASMU>, AKUH MaB,
3a oninkoo A. HosuueHka, HapopHHIIbKe I
rpoMapsiHChKe crnpsmyBaHHA [12, c. 19]. Llei
BipIl yBIAIIOB AO MOrO IEpIIOi 36ipKI/I «Ha
6iaux ocTpoBax>, HapApyKkoBaHoi 1910 poxky.

IIpoTsarom 1927-1964 pokis M. Puabcpkuit
omybAikyBaB Hu3Ky cTareil mpo M. Aucenka:
crorapu npo komnosuropa («Kaanruxu cro-
MHuHIB>», 1927 p., 1941 p.), CTaTTi 3 HAaroAu
IpeM €pHHUX BUCTaB Ta IoBiAeiiHux paT («Pobora
Hap omeporo “Tapac Byas6a”, 1936 p., «Omnepa
“Tapac Byap6a” (A0 mpem’epu B CTOAMYHO-
My Tearpi)», 1937 p., «Pumap ykpaincpkoi
micHi (Ao COTHUX POKOBHUH 3 AHS HapOAXKEH-
Ha Mukoau Amcenka)», 1942 p., «<PisaBsana
Hiu», 1958 p., «IIpo “Eneiay” M. Aucenka B
KuiBchkoMy Tearpi onepu Ta 6asery>, 1958 p.),
Berymui crarti («Crmomun O. M. Awucenka
npo 6arpka>», 1957 p., «IIpo amctu Mukoau
Awucenka», 1964 p.). Kpim Toro, inoai srapysas
MOro i B iHIIMX CTATTAX.
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Y npansx M. Puascekoro npo M. AunceHka,
HAaIIMCAHUX Yy Pi3HI IepioAHM, aBTOP BUAIAUB
IPOMAASHCBKICTh K XapaKTepHY PHUCY OCO-
6uCcTOCTI KOMIIO3UTOPA, IO BIAIIOBIAQAO ipea-
AaM KUIBCBKHX IpoMaaiBLiB. Bin Bia3Hauas, mo
KOMIIO3UTOP 3HEXTYBaB CBOEI0 Kap€pOIO Iia-
HicTa 1 06paB <IPOMAACBKE CAYTYBaHHS». 3a
caoBamu M. Puascokoro, oast M. Aucenka 6yaa
XapaKTepHa «AI0OOB AO HAPOAY, BUCOKE IIOUYT-
T51 000BSI3KY, pO3YMIHHSI MECTEL|TBA SIK CAYXKiH-
usa» [18, c. 346]. [loer 6auus y M. Aucenkosi
«00pa3 MY3UKH-TPOMAASHUHA, AIOAMHH, IO
CMMBOAI3yBaAa 1 BTiAIOBaAa BiAPOAXEHHSA
YKpPalHCBHKOI ITiCHI 1 BIAPOAXKEHHSA YKPalHChKOI
KyAbTypu> [16, c. 273].

CrarTi mpo M. AuceHka 3acBipuyIOTb, IO
M. Puabcpkuit 0yB ayxe p00pe ob6i3HaHHIT 3
TBOPYICTIO KOMIIO3UTOpPA. Y IOHAI[bKi POKU BiH
CIIOCTepiraB BeAMKE 3aXOIAEHHs IIPOCTOrO
HapOAY Ta YKPalHCHKOI iHTEAIreHIil My3HKOIO
M. Aucenka, a TaKOX i BOpOKe CTaBAEHHS AO
KOMIIO3UTOpPA MPEACTAaBHHUKIB I[apChKOI BAAAH
Ta KOPeCIOHAeHTiB rasetu «KieBasHuH> Ta iH.

M. Puabcbkuii, BUCOKO OIL|iHIOIOUH TBOP-
9Ui AOPOOOK KOMIIO3UTOPA, 3pOOHB aKIIEHT
Ha TOMY, IO HAPOAHICT FIOr0 My3HKH HaOyAa
HOBOI AKOCTi. Bin Bip3HauuB MAiAHY POABKAO-
PHUCTHUYHY AISIABHICTD KOMIIO3UTOPA (sarmcn
HApOAHHUX IIiCeHb, IX apaH)XyBaHHs, Teope-
TUYHE BUBYEHHS, nponaraHAy) i HalTOAOBHI-
UM HOTO AOCSTHEHHSM BBa’KaB 3HAXOAJKEH-
HS BIAIIOBIAHOI MY3WYHOI MOBM B OIIpalllOBaH-
Hi HAPOAHOIIICEHHHX AXepeA, B 06poOkax Ta
aAamTalil qUX AXKEPEeA Y Pi3HUX XaHpaX TBOP-
gocri. To6To M. AnceHko, K MOETHMYHO CKa-
3aB M. PuabChKkul, «IIOAAB CAMOI[BITH HAIIOTO
MEAOCY B 30AO0TiH OIIPAaBi TOrOYaCHOI My3HUYHOL
Mucai>» [17, c. 312].

AocaipHuK ycBipOMAIOBaB, mo M. AuceHko
pO3II0YaB HOBHUH €TaIl PO3BUTKY YKPalHCHKOI
HaIliOHaAbHOI MY3UKH I Ha3BaB KOMIIO3UTOPA
«3araAbHOBU3HAHUM 0AaTbKOM HOBOI YKpaiH-
CBKOI MY3HKH, OiAblIe TOTO — BIHYAHOTO AaBpa-
MM BOXAS TOTOYACHOI YKPaiHChKOI KYABTYPH i
rpoMaachkocTi>» [16, c. 296]. Ocobauso Buco-
Ko 1inyBaB M. Puabcpkuii TBopu M. Aucenka
Ha Tekctu T. IlleBueHka I MiAKpecAIOBaB, MO
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«imoB AMCEHKO TUM X€ CAMHM IIASIXOM, IO
1 aBTOp CaMUX TEKCTiB: Bip HapoAy i A0 Hapo-
Ay>. Iloer nucas, mo koxeH TBip IlleBuenka
«6e3MexHe I0AE AASI MY3UKAABHIX TAyMadeHb,
1 TOMY i MMCaAH, i MUINYTh, i HTUCATUMYTh KOM-
MO3UTOPU IiCASAMCEHKIBCHKOI A0OHM Ha Tek-
cru [lleBuenka Ao kiHnA Biky. Aae AnceHKoBa
“‘Mysuka po “Kobzaps™ — me € maMSITHHK
HEPYKOTBOPHMH, AO SIKOTO — HIKOAH HE 3apOCTe
HapopHa Tpoma> [17, c. 314].

Hapopnunpxuit HaIlpsaM AISIABHOC-
Ti 1 TBOpuocTi M. Amcenka 6yB OAM3bKHUIT
M. PuabcpkoMy, SIKHH 3 AUTHHCTBA AIOOUB
HapoAy micHIo. 3akpimmaaca 1s AI06OB,
3a HOro CAOBaMH, IIipA 9ac JXUTTS B POAMHI
M. Amcenxka [20, c. 435]. Oaexcanap Aeity,
npuatesb M. Puabcbkoro me 3 4aciB HaB4aH-
Hs B riMHa3il, y CIorapax Ipo HbOIO IIHCaB,
0 <yKpalHChKA MICHS i My3HKa OYAH 3aBXAU
Woro cruxieio». BiH 3a3HaumB, mo Makcum
3HAB BEAMKY KiABKICTh YKPalHCBPKHUX HapOA-
HUX IIiCeHb i «HOro moerudyHe 0b6AAPYBAHHS
MiAHOCHAOCS Ha KPHAAX HAapOAHOI HicHi» [4,
c. 54]. HapoanicTp Ta HallioHaAbHICTh MHCTe-
nTBa AAst M. PruabchKOro OyAn HaiiBa>K AMBIIIHU-
MU ¥ioro o3Hakamu. IIpo 1e BiH mucaB y cTaTTi
«Aireparypa i Hapoa» (1957): «Hapoanicrs
i1 HaIJiOHAABHICTh — HE3MiHHI O3HAKHU CIIPaBX-
HbOI AIT€paTypH, CIPABXHbOrO MHCTELTBA>»
[14, c. 170].

TBopua impuBipyaabHicTs M. Puabcpkoro
byaa GaraTorpaHHon. Y HBOIO IOEAHABCS
TAAQHT [O€Ta i BYeHOro. 3HAYHUM € HOTo Imoe-
TUIYHUMN AOPO6OK, BiH 3AIMCHUB YUMAAO TTIOETHY-
HHX IIepeKAaAiB 3 pi3HUX MOB, a TAKOX HAaIIUCaB
6araTo HayKOBUX IIPALb i3 AiTepaTypO3HABCTBA,
$OABKAOPHUCTUKH, eTHOTpadii, MHCTEI|TBO3HAB-
cTBa Ta AiHrBicTHKU. Bia 1944 poky # A0 KiHIIS
XKUTTA M. Puabcbkuit o90A10BaB IHCTUTYT Muc-
TeIITBO3HABCTBA, pOAbKAOPY Ta eTHOorpadii AH
YPCP. Ilip #ioro xepiBHUITBOM IHCTUTYT 3Aii1-
CHIOBAB BEAMKY HAayKOBO-AOCAIAHY poboTy it
CTaB BU3HAYHHM HAyKOBUM LIEHTPOM BHBYEH-
Hs yKpaiHcpkoi kyapTypu. Kpim Toro, Baxxau-
Be MiClle B MOIO >XHUTTI ITOCiAaAa TPOMaAChKa
AisiapHicT. CydacHHMKH TOeTa BiA3HAaYaAU Hea-
6usKy mpane3paTHicTs M. Puabcpkoro, sxapi6-
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HicTb A0 poboTH, mo, Ha AyMKY Oaecst Toxuapa,
OyAa B HBOTO <«BiA HEBTOAMMOTIO i IPHCTpac-
HOro 0Oa)kaHHs IPUHECTH SIK MOXHa OiAblle
KOPHCTi HAPOAOBI, PiAHIl KyAbTypi>» [3, c. 22].
Y uypomy M. PuAbChbKUI IPOAOBXKYBAB TPAAUILIiL
cBoro 6arpka Ta M. AuceHka, rAM60KY MMOIaHy
1 AF060OB AO SIKOTO BiH IIPOHIC Kpi3b yce CBOE
KHUTTSL.

ocobu
M. Amucenxka i foro TBOpuYoCTi AASl YKpaiHu

Posymiroun BeAuke 3HaYeHHH
Ta i1 KyapTypHu, M. Puabcbkuil mikayBaBcs
PO APYKYBAaHHS TBOPiB KOMIIOSUTOpPA Ta IX
BHKOHABCTBO, OpaB 0e3locepeAHIO y4acTh y
MiATOTOBIII IIOBHOI'O BHAAHHSA HOrO TBOPIB.
3a aiteparypHoio pepakniero M. Puabcpkoro
npotsarom 1950-1959 pokis 6yao omybaixo-
BaHO 20-ToMHe 3ibpanHs TBOpiB M. AuceHka.
Pasom 3 A. Pesynpkum ta b. Adromunchkum
M. PuAbcpKuM NpaIjl0BaB HaA HOBOIO PeAAKIli-
eto onepu M. Aucenxa «Tapac Byab6a» (Bucra-
Ba BipOyaacs 1937 p. B AxapeMiuHOMY Teatpi

OIepu Ta 6aAeTy). 3 AUCTIB Ai3HAEMOCSH, 110 BiH
MiKAYBaBCSI TAaKOX PO BCTaHOBAeHHS B Kuesi
mamMaTHUKa M. AHUCEeHKOBI, o 3AiMCHUAOCS B
1965 poui yxe micast cMepTi moera. Buparauit
criBak IBan Ko3AOBCbKHMIA, AKUI IPUSATEAIOBAB
3 M. PuAbChKHM, IINCaB, IO «BEAUKA 3aCAyTa
Maxkcuma TapeitoBuda B TOMYy, IO TeIlep BUKO-
HYy€eThCSA My3uKa Aucenka» (S, c. 287].
Cruaictuka nmoermunux TBOpiB M. Puas-
CbKOro 3MiHIOBaAacsa 1 MoAepHi3yBaAacs.
IIpoTe peMOKpaTH4HI iaeaAM IPOMAAIBIIIB, SAKi
BiH 3aCBOIB Ilé B MOAOAOMY Billi, — IIEpeAy-
CiM CAYXXiHHS MHUTIS YKPalHCHbKOMY HapOAO-
Bi, IOTO KYABTYpi, 3AAUNIAAUCS B MOrO >XHUTTi
He3MiHHMMU. AiTeparyposHaBenp B. Areesa
B AocAipxxenHI mpo M. Puabcbkoro mwucaaa:
«Bin 3aBXxAM mouyBaBcs cmapkoemneM Aeci
Yxpainku, Mukoan Awncenka, Boaopummupa
AHTOHOBHYA — YCiX, XTO TaK 4M TaK CIPHUSB
1IOr0 AyXOBHOMY, NMHCbMEHHHUIIbKOMY CTaHOB-

AeHHIO> [1, c. 312].

IIpumiTka

! TIparyi Tapest Puabcbkoro HappyKoBaHi B KHusi: Puabcekuit T. «B sxuTTi HIKOAU HellpaBAl He CAYXKHB>» [21,c. 58-461].

CncoK BUKOPHCTaHHX AJKepeA

1. Areesa B. Mucrenrso piBHoBarn. Makcum Puab-
chkuit Ha TAl ertoxu. KuiB : KueBo-MoruastHCbKa akapeMis,
2012.392 c.

2. AuppieBcpkuit B. Muxoaa Aucenxo. B cory piunu-
IO 3 AHS HApOAKeHHs. AbBiB : YKpaiHChKa akapeMisl Hayk,
1942.63 c.

3. Tonuap O. leapsrit ceppniem. Bocnomunanus o Max-
cume Poiavckom. Mocksa : Cos. mucatean, 1984. C. 21-22.

4. Aeita A. TTo popore Apyx6s1. Bocnomunanus o Max-
cume Poiavckom. Mocksa : Cos. mucarean, 1984. C. 29-75.

S. Kosaoscxuit M. CaoBo o apyre. Bocnomunanus
0 Maxcume Puvirvckom. Mocksa :
C.284-287.

6. Aasapencokuit I. KuiBcbka craposuna. Puavcokuti T.
B skcummi nixoau nenpasdi e caymus / ynopsip. M. I. Puap-
CHKHIA ; aBTOP nepeAM. Ta KomeHT. H. M. IMassax. Kuis : Yemix
ikapepa, 2013. C. 501-509.

Cos. mwucareab, 1984.

101

7. Aucenxo M. B. Aucrt po @. M. Koaeccu N2 242 Bip,
22 xsitas 1896 p. Aucenxo M. B. Aucmu / yriopsip. TeKCTiB,
epeAM., KOMEHT. aHOTOB. iMeH. mokax4yuk P. M. Cxkopyab-
cokol. Kuis : Mys. Ykpaina, 2004. C. 254-259.

8. Aucenxo M. B. Auct ao I. 5. ®panka Ne 109 Bip
8 rpyanst 188S p. Aucenxo M. B. Aucmu / yropsia. Tekcris,
IepeAM., KOMEeHT. aHOTOB. iMeH. mokaxxyuk P. M. Cxkopyab-
cokol. Kuis : Mys. Yipaina, 2004. C. 163-164.

9. Aucenxo M. B. Auct a0 O. M. Kyaim (Tanuu Bapsi-
HOK) N2 260 Bip 20 ceprrst 1897 p. Aucerko M. B. Aucmu /
YIIOPSIA. TEKCTIB, IIePEAM., KOMEHT. aHOTOB. iMeH. ITOKXIMK
P. M. Cxopyanbcpkoi. Kuis : Mys. Ykpaina, 2004. C.271-272.

10. Aucenxo M. B. Aucr a0 B. C. ITosnancokoro Ne 369
Bip 22 ancromapa 1902 p. Aucenxo M. B. Aucmu / ymo-
PsIA. TEKCTiB, MepeAM., KOMEHT. aHOTOB. iMeH. ITOKKYMK
P. M. Cxopyancekoi. Kuis : Mys. Ykpaina, 2004. C. 342—
343.




ISSN 2664-4282 * HAPOAHA TBOPYICTb TA ETHOAOTIA* 3/2020

11. Aucenko O. Criorapu mpo 6arpka. Kuis : Mysmana
Ykpaina, 1991. 368 c.

12. HoBuuenko A. M. IToetnanuit ceir Maxcuma Puab-
cproro (1910-1941). Kuis : Hayxosa aymxa, 1980. 406 c.

13. Oaena ITuirka. Mukoaa Aucernko (Crorapu i AyM-
xu). Muxora Aucenxo y cnozadax cywacnuxis : y 2m. T. 1. /
YIIOPSIA. TeKCTiB, mepeaM. Ta koMenTapi P. . TInammayxa.
Kuis : Mysuuna Ykpaisa, 2003. C. 40-63.

14. Puabcokuit M. Aireparypa i Hapop. Pusvcoxuti M.
Teopu : y 10 m. Kuis : Xya. aiTeparypa, 1962. T. 9. C. 169-
181.

1S. Puabcokmit M. Aucenko (KaamTuku criomuHiB).
Punvcoxuii M. 3ibpanns meopis : y 20 m. Kuis : Haykosa
Aymka, 1986. T. 15. C. 273-277.

16. Puabcokuit M. Muxoaa Aucernko (Kaantuxu crio-
muHiB). Pusscokuii M. 3i6panns meopis : y 20 m. Kuis : Ha-
yxoBa aymka, 1986. T. 15. C. 294-301.

17. Puabcpxmit M. Punjap yxpaincpkoi micHi. Puae-
cvkuit M. 3ibpanns meopis : y 20 m. Kuis : HaykoBa aymxa,
1986.T.15. C.311-315.

18. Puabcexmit M. Ilpo Muxaiisna Muxumy. Puiv-
cvkuit M. 3ibpanns meopis : y 20 m. Kuis : HaykoBa aymxa,
1986.T. 15. C. 346-347.

19. Puascokuit M. I3 corapis. Pusscokuii M. 3ibpants
meopis : y 20 m. Kuis : HayxoBa aymka, 1988. T. 19. C. 32-47.

20. Poabckuit M. Asrobuorpadus. Bocnomunanus
0 Maxcume Poviabckom. Mocksa : CoB. mucareab, 1984.
C.428-444.

21. Puancekmit T. B uTTi HiKOAM HempaBai He cAy-
uB / yropsia. M. I. PUABCBKHIT ; aBTOp ITepeAM. Ta KOMEHT.
H. M. ITassk. Kuis : Yemix i kapepa, 2013. 576 c.

22. Poabckuit T. C mpaBoro Gepera Amempa. Puss-
cokuti T. B scummi HikoAu Henpaedi He cAyx#cus / yIOpsA.
M. T. Puabcpkuii ; aBTOp nepepm. Ta komeHT. H. M. ITassk.
Kuis : Yemix i kap'epa, 2013. C. 58-63.

23. Poiabckuit T. HeckoABKO CAOB O ABOPSIHAX IIPABOTO
6epera Auernpa. Puavcoxuii T. B cummi nixou Henpagdi ve
cayscus / ynopsip. M. I. PuAbCbKHIL ; aBTOP IIEPeAM. Ta KO-
ment. H. M. ITassik. Kuis : Yenix i kap'epa, 2013. C. 64-73.

24. Capbeit B. HarioHaAbHe BiAPOAXKEHHS YKpalHH.
Kuis : Aapreprarusa, 1999. 333 c.

2S. Cxopyabcpka P. M. «Bip mo>OBKAHX CTOPiHOK Ha
Hac XuTTa GescmeprHe Biex. Caosucvkuil céim. Kuis,
2011. Bum. 9. C. 230-232.

26. Cmoand O. Puascexuit. Kuigcoki Heoxracuxu / ymo-
psa. B. Areesa. Kuis : ®axr, 2003. C. 253-270.

27. Crapunpkuit M. K 6uorpa¢puu H. B. Asicenka
(Bocomunanmus). Muxora Aucenxo y cnozadax cyuacru-
kig : y 2 m. T. 1. / ynopsia. TeKCTiB, IIepeAM. Ta KOMEH-
rapi P. f. [Tmaumayka. Kuis : Mysuuna Ykpaina, 2003.
C. 11-63.

28. Opanxo I. ITam’siti Tapest Puascokoro. Opanxko I. 3i-
6panns meopis : y SO m. Kuis : Haykosa aymxa, 1986. T. 47.
C. 289-290.

29. Yuxasenko €. Crorapu 1861-1907. Hb}o-I7lopK :
Ykpaincpka BiabHa akapeMis Hayk y CIITA, 195S. 502 c.

30. Yupuxaso H., Beszybenp O. Crioraau AistaiB ykpa-
THCHKOTO HAITIOHAABHO-BH3BOABHOTO pPyxy 60-90 poxiB
XIX croairtst. Emuiuna icmopis napodie €sponu. 2001.
Bum. 9. C. 90-94.

31. Olepdep T. Mysuuni obpasu B moesii. Pusvcokuii i
mysuxa. Kuis : Hayxosa agymxa, 1969. C. 15-78.

References

1. AHEYEVA, Vira. The Art of Equilibrium. Maksym
Rylskyi on the Background of the Epoch. Kyiv: Kyievo-
Mobhylianska akademiya, 2012, 392 pp. [in Ukrainian].

2. ANDRIYEVSKY]I, Viktor. Mykola Lysenko. On the
Occasion of the Centenary of Birthday. Lviv: Ukrayinska
akademiya nauk, 1942, 63 pp. [in Ukrainian].

3. HONCHAR, Oles. With a Generous Heart.
In: Evgeniya DEICH, Bogdan RYLSKIY, compilers.
Reminiscences on Maksim Rylskiy. Moscow: Sov. pisatel,
1984, pp. 21-22 [in Russian].

4. DEICH, Aleksandr. Along the Road of Friendship.
In: Evgeniya DEICH, Bogdan RYLSKIY, compilers.
Reminiscences on Maksim Rylskiy. Moscow: Sov. pisatel,
1984, pp. 29-75 [in Russian].

5. KOZLOVSKIY, Ivan. A Word on a Friend.
In: Evgeniya DEICH, Bogdan RYLSKIY, compilers.
Reminiscences on Maksim Rylskiy. Moscow: Sov. pisatel,
1984, pp. 284-287 [in Russian].

6. LAZAREVSKY], Hlib. The Kyivan Past. In: Maksym
RYLSKYI, a compiler. Rylskyi Tadei. I've Never Served

102

to Untruth in My Life. Preface and comments by Nadiya
PAZIAK. Kyiv: Uspikh i kariyera, 2013, pp. 501-509 [in
Ukrainian].

7. LYSENKO, Mykola. A Letter to F. M. Kolessa # 242
on April 22, 1896. In: Roksana SKORULSKA, a compiler.
LYSENKO M. V. Letters. Kyiv: Muz. Ukrayina, 2004,
pp- 254-259 [in Ukrainian].

8. LYSENKO, Mykola. A Letter to I Ya. Franko
# 109 on December 8, 1885. In: Roksana SKORULSKA,
a compiler. LYSENKO M. V. Letters. Kyiv: Muz. Ukrayina,
2004, pp. 163-164 [in Ukrainian].

9. LYSENKO, Mykola. A Letter to O. M. Kulish
(Hanna Barvinok) # 260 on August 20, 1897. In: Roksana
SKORULSKA, a compiler. LYSENKO M. V. Letters. Kyiv:
Muz. Ukrayina, 2004, pp. 271-272 [in Ukrainian].

10. LYSENKO, Mykola. A Letter to B. S. Poznanskyi
# 369 on November 22, 1902. In: Roksana SKORULSKA,
a compiler. LYSENKO M. V. Letters. Kyiv: Muz. Ukrayina,
2004, pp. 342343 [in Ukrainian].




AIAISA KOPHIN

11. LYSENKO, Ostap. Reminiscences on the Father. Kyiv:
Muzychna Ukrayina, 1991, 368 pp. [in Ukrainian)].

12. NOVYCHENKO, Leonid. Poetical World of
Maksym Rylskyi (1910-1941). Kyiv: Naukova dumka,
1980, 406 pp. [in Ukrainian].

13. Olena PCHILKA. Mykola Lysenko (Memoirs and
Reflections). In: Rostyslav PYLYPCHUK, a compiler.
Mykola Lysenko in the Contemporaries Reminiscences: In Two
Volumes. Kyiv: Muzychna Ukrayina, 2003, vol. 1, pp. 40-63
[in Ukrainian].

14. RYLSKYI, Maksym. Literature and People. Maksym
Rylskyi. Works: In Ten Volumes. Kyiv: Khud. literatura, 1962,
vol. 9, pp. 169-181 [in Ukrainian].

1S. RYLSKYI, Maksym. Lysenko (The Shreds of
Reminiscences). In: Maksym RYLSKYI. Collected Works:
In Twenty Volumes. Kyiv: Naukova dumka, 1986, vol. 15,
pp. 273-277 [in Ukrainian)].

16. RYLSKYI, Maksym. Mykola Lysenko (The Shreds
of Reminiscences). In: Maksym RYLSKYL. Collected Works:
In Twenty Volumes. Kyiv: Naukova dumka, 1986, vol. 15,
pp. 294-301 [in Ukrainian)].

17. RYLSKYT, Maksym. The Knight of Ukrainian Song.
Maksym RYLSKYI. Collected Works: In Twenty Volumes.
Kyiv: Naukova dumka, 1986, vol. 15, pp. 311-31S [in
Ukrainian].

18. RYLSKYI, Maksym. On Mykhailo Mykysha.
Maksym RYLSKYI. Collected Works: In Twenty Volumes.
Kyiv: Naukova dumka, 1986, vol. 15, pp. 346-347 [in
Ukrainian].

19. RYLSKYI, Maksym. From the
Reminiscences. Maksym RYLSKYI Collected Works: In
Twenty Volumes. Kyiv: Naukova dumka, 1988, vol. 19,
pp- 32-47 [in Ukrainian].

20. RYLSKIY, Maksim. Autobiography. In: Evgeniya
DEICH, Bogdan RYLSKIY, compilers. Reminiscences on
Maksim Rylskiy. Moscow: Sov. pisatel, 1984, pp. 428-444
[in Russian].

21. RYLSKYI, Maksym, a compiler. Rylskyi Tadei. I've
Never Served to Untruth in My Life. Preface and comments by

103

Nadiya PAZIAK. Kyiv: Uspikh i kariyera, 2013, 576 pp. [in
Ukrainian].

22.RYLSKIY, Tadei. From the Right Bank of the Dnepr.
In: Maksym RYLSKY], a compiler. Rylskyi Tadei. I've Never
Served to Untruth in My Life. Preface and comments by
Nadiya PAZIAK. Kyiv: Uspikh i kariyera, 2013, pp. 58-63
[in Russian].

23. RYLSKIY, Tadei. Some Words on the Noblemen
of the Right Bank of the Dnepr. In: Maksym RYLSKY], a
compiler. Rylskyi Tadei. I've Never Served to Untruth in My
Life. Preface and comments by Nadiya PAZIAK. Kyiv:
Uspikh i kariyera, 2013, pp. 64-73 [in Russian].

24. SARBEY, Vitaliy. The National Revival of Ukraine.
Kyiv: Alternatyva, 1999, 333 pp. [in Ukrainian].

25. SKORULSKA, Roksana. ‘Tmmortal Life Breathes
on Us from the Yellowed Pages. The Slavic World. Kyiv,
2011, 9,230-232 [in Ukrainian].

26. SMOLYCH, Yuriy. Rylskyi. In: Vira AHEYEVA,
a compiler. Kyivan Neoclassics. Kyiv: Fakt, 2003, pp. 253-270.

27. STARYTSKYI, Mykhailo. To the Biography
of N. V. Lysenko (Reminiscences). In: Rostyslav
PYLYPCHUK, a compiler. Mykola Lysenko in the
Contemporaries Reminiscences: In Two Volumes. Kyiv:
Muzychna Ukrayina, 2003, vol. 1, pp. 11-63 [in Russian].

28. FRANKO, Ivan. To the Remembrance of Tadei
Rylskyi. In: Franko Ivan. Collected Works: In Fifty Volumes.
Kyiv: Naukova dumka, 1986, vol. 47, pp. 289-290 [in
Ukrainian].

29. CHYKALENKO, Yevhen. Reminiscences of 1861—
1907. New-York: Ukrayinska vil'na akademiya nauk u
SShA, 1958, 502 pp. [in Ukrainian].

30. CHYRYKALO, Nina, Olha BEZZUBETS.
Reminiscences of the Figures of Ukrainian National-
Liberation Movement of the 1860s — 1890s. Ethnic History
of European Nations, 2001, 9, 90-94 [in Ukrainian].

31. SHEFFER, Tamara. Musical Images in the Poetry.
In: BOROVYK, Mykola, Tamara BULAT, Tamara
SHEFFER. Rylskyi and Music. Kyiv: Naukova dumbka,
1969, pp. 15-78 [in Ukrainian].






