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AHoTarig / Abstract

bBapoxosi TenaeHIii, 0 3aX0NMAY yKpaiHCbKe peairiiine mucTenTso Kinnsg XVII — novarky XVIII ct., mocnpusau pos-
IIHPEeHHIO I0r0 TeMaTUYHOTO CKAAAY, CTUAbOBHMM BUAO3MIHAM Ta IIOSBi HOBUX ikoHOrpadiuHux cloxerTis. Ikonu «boropoau-
111 Matu Munocepast>, un «Kosarpka ITokpoBa>, — BUpa3HHI IPHKAAA OHOBASHHS TEMATHUKH B YKPaiHCHKOMY peAiritHoMy
MucrenTBi 3a A06u Bapoko. 3asHaueHuit ikoHorpadiunmit Bapiant ITokpoBy, oueBUAHO, OYB 3aIIO3UYEHUI 13 3aXiAHOEBPO-
eFIChKOTO KMBOIHKCY. BiH KOPEAIOETBCS 3 OIYASIPHIM B iTaAIFICBKOMY MECTELITBi KOMITO3HUI{ITHAM THIIOM 306paxkenHs ITo-
kposy IIpicHopiBu — «MaponHa aAeara Misepikopais>.

Ipumyckators, mo o6pas Cesitoi AiBH, sIKa BKPUBA€E MAALIEM MOAIABHUKIB, 6yB iHCIIIpOBAaHMIT BUAIHHSM LECTEpIliaH-
CBKOTO MOHAXa, TeOAOra Ta IucbMeHHUKa Iesapis 3 Teficrep6axa, sIKuit omucaB #oro y coix «Dialogus Miraculorum»
(1221). ®opmysanns ikonorpadii «Masonna seara Misepikopais>» B 3aXiAHOEBPOIIEHCHKOMY MHECTENTBi PO3OYAAOCS B
XIII cr. Ha panHix 306paxeHHsix Boropoauis 3a3su4ait cToitb. XpUCTHSH, IO IepebyBatoTh Iip mokpoBoM Aisx Mapi,
3MaABOBYIOTH Ha KOAIHaX i B 3HAYHO MeHIIOMy MacinTabi. Ikonn «MapoHHa Aeara Misepikopais> 4acTO 3aMOBASIAU KOH-
KpeTHi rpynu BipyIO4HX, Taki sk 6parcTBa, mpodeciiiHi riabail, MoHacTHpi Ta abarcrsa.

B yxpaincpkoMy ikoHomuci 6apokoBoi mopu rema ITokpoBy Boropoaurii Takoro ikoHorpagivsoro BapiaHTa, sik «Boro-
poaunst Matu Muaocepasi», 3aiiMasa ocobause Micrie. O6pa3 3acTymHuIL, sika OAATOCAOBASIE Ta BKPUBA€E CBOIM IIAAIIEM
BIpyIO4MX, IpUBabAIOBaB YKPAIHCHKHX MACTPIB PEAAICTHYHICTIO T2 BEAHYABICTIO KOMITO3HULHHOTO 3aayMy. IlomyasipHicTs
i cTpiMKe mommpeHHs 1bOro ikoHorpadiuHoro pisHoBuAy ITokpoBy OyAO CIpHUYHMHEHE I THM, IO B HBOMY 3 OCOOAUBOIO
IPOHMKAMBICTIO TIOAQBAAKCS IHAUBIAYaAi30BaHI 06pasy A0A€H Pi3HHX IPOLIAPKIB TOrOYACHOTO CycIiAbcTBa. CIIOrAsiAar0un
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B xpamax ikoHu ITokpoBy, Bipyroui, 04eBHAHO, BOa4aAr B 06pa3i BOropoANIi MOTYTHIO IOKPOBUTEABKY Ta MHAOCEPAHY 3a-
CTYITHHILO.

Ypaincobki ikoan «Boropopuns Maru Muasocepas> XVII — novarky XVIII cT. HanoBHeHi nmonrykaMu HOBOI XyAOXKHbOI
BHUPa3HOCTI 1 pO3KPUBAIOTH XapaKTep IEPEXIAHOTO IepioAy Ta 0cOOAMBOCTI IpoLecy $OPMYBaHHS HOBOI CTHAICTHYHOI CHC-
TEMH CaKPAABHOT'O KHBOIIHCY.

KarouoBi caoBa: ikoHa, KOMIIO3HITisl, MUCTeIITBO, ikoHOTpadis, CroxeT, 06pa3.

Baroque trends, which have been extended in the Ukrainian religious art of the late 17th — early 18th centuries,
contributed to the expansion of its thematic composition, stylistic changes and the emergence of new iconographic plots.
The icons Theotokos Mother of Mercy, or the Cossack Intercession, as they are also called, are a clear example of the renewal of
themes in Ukrainian religious art during the Baroque period. This iconographic version of the Intercession, apparently, is
borrowed from Western European painting; it is correlated with the compositional type of the image of the Intercession of
the Theotokos — Madonna della Misericordia — popular in Italian art.

It is supposed, that the image of the Blessed Virgin, covering the parish with the mantle, has been inspired by the vision
of the Cistercian monk, theologian and writer Caesar of Geisterbach, who describes it in his Dialogus Miraculorum (1221).
Formation of the iconography Madonna della Misericordia in Western European art has started in the 13th century. The
Virgin usually stands on the early images. The Christians staying under the protection of the Virgin Mary are depicted on
their knees and in a much smaller scale. The icons Madonna della Misericordia have been often ordered by specific groups of
believers, such as fraternities, professional guilds, monasteries and abbeys.

The theme of the Intercession of Theotokos of the iconographic version Theotokos Mother of Mercy has taken a special
place in the Ukrainian iconography of the Baroque period. The image of the Patroness, blessing and covering the faithful
with her mantle, has attracted Ukrainian masters with the realism and majesty of the compositional plan. The popularity
and rapid dissemination of this iconographic variety of the Intercession have been caused also by the fact that it presents
individualized images of people from different layers of the that time society with special penetration. Contemplating the
icons of the Intercession in the temples, the believers have seen obviously a powerful and merciful patroness in the image
of the Mother of God.

Ukrainian icons Theotokos Mother of Mercy of the 17th — early 18th centuries are filled with the search for a new artistic
expressiveness, reveal the nature of the transition period and the peculiarities of the process of formation of a new stylistic
system of sacred painting.

Keywords: icon, composition, art, iconography, plot, image.

Kinens XVII — mouatok XVIII cT. — 0c06- A0 3araAbHOEBPOIEHCHKUX MUCTELBKUX IPO-
AMBUH TIEPIiOA Y CYCIIABHO-TIOAITMYHOMY Ta 11ecCiB, 36epira10q1/1 IIpU LbOMY CBOIO Hallio-
KYABTYPHOMY >XMTTI YKpaIHH. HOIJ.II/IPEHHSI HAAbHY caM06yTHiCTh. EaPOKOBi TEHAEHIIII B
IYMaHICTUYHHUX iA€H, YCBIAOMAEGHHS Bard Ta  YKPalHChKOMY PEAIriiHOMY MUCTELTBi BUpa3-
LiHHOCTi OKpeMoil ocobucTocTi IIPUBEAM AO HO IIPOYUTYIOTHCS B IIOCUAEHHI B3aEMOBIIAU-

3MiH Yy TOTOYaCHOMY MHCTEITBi, A€ IPOCTeXY-  BiBxupomnucy i rpa¢iku. CTuAbOBi BUAO3MIHK
€TbCS TMOTAMOAEHe 3alliKaBAEHHSI AIOAUHOIO, IIPUBEAU AO PO3LIMPEHHS TEMAaTHYHOIO CKAa-
ii AOAEI0O Ta POAAIO B CYCIiABHOMY 3KHTTi.  AYyiKOHOIMCY Ta IIOSBU HOBHX iKOHOrpadiyHHX
3po3yMiAo, mo Taki icTOTHI CBITOTASIAHI IIpO- CIOKETIB, a TAaKOX IOCIPHUIAU IIPUBHECEHHIO
I[eCU HEé MOTAM OMHMHYTH iKOHOIMC AK HaH- B PEAITiHHMHA XUBOIKC €AEMEHTIB CBITCHKHX
BAXKAMBIIIMKM BHUA TOrOYaCHOTO peAiriiHoOro J)KAHPiB MHUCTeLTBa — IIOPTpPeTa, IeH3axy,
MucrenTsa. Ykpaincpka ikoHa XVII-XVIII ct.  Hariopmopry.

He BTpadae CBO€I 3MICTOBHOCTI, TAMOMHH Ta Ixona «boropopuns Matu Muasocepas>,
06pa3HOl HaCHAXXEHOCTI, 3aAMIAIOYNCh 0Ay- uu «Koszanpka ITokpoBa, — sickpaBuil IpuUKAap
XOTBOPEHUM TBOPOM CAaKPaAbHOTO MUCTELTBA. OHOBAECHHS TEMATUKM B YKPalHCbKOMY peAirii-
Hespaxkarouu Ha 3MiHy KOMIO3UIIiMHUX BUpi-  HoMy MuctenTsi KiHng X VII — novarxy X VIII cr.
IeHb, TUIIOAOTII 06pasiB 1 TeXHIKM BUKOHAH- HaiinoBimi AOCAipAXeHHSA IepeKOHAUBO

Hs, TOTOYAaCcHA yKpaiHCbKa ikoHa, cpopMOBaHa  AOBOAATH ikoHorpadiuny renesdy Iloxposy
Ha IPYHTi AaBHIX yCTaA€HHUX TPAAHUILIiH, Ha6y— boromartepi Bia Bi3aHTIMCHKOTO IMAHYBaHHSA
Ba€ HOBOI SIKOCTi, AOAyYMBIINCh THM caMuM boropoauni 3acrynHwuiy, sxe posmodaAacs
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Ije 32 YaciB paHHbOTO XPUCTHSHCTBA [3, c. 41].
[i kyapr y Cxianiit Llepksi spaBHa 6yB ayxe
HOTY>XHHMM, MaB OKpeMHUM IIPa3HMK Ha 49eCTh
IIOB’SI3AHOTO 3 HIM 4YAQ, 3 BIAIIOBIAHOIO AiTYp-
Ti€I0 Ta AOCKOHAAO pO3pobAeHO0 ikoHOTrpadito
[9, c. 93] . OcobauBOCTi Bi3aHTIHCHKOI iKOHO-
rpadii LpOro CroXKeTy I'PYHTYIOTbCS Ha 3Ha-
4eHHi Ta Micli KyApTy Boropoauni B cucremi
AYXOBHUX IPIOPHUTETIB CXiAHOXPUCTHAHCHKOL
TE€OAOTIYHOI CUCTEMH.

3amouaTkoBaHi B Kuesi B cepepnni XII cT.
KyAbT Ta ikoHOrpadis 3o6paxenn IToxposy
boropoauni MaoTb KOHCTAaHTHMHOIOAbCbKE
KOPiHHS, Ha III0 BKa3yIOTh AiTonucaHHs Kueso-
ITeyepcpkoro nmarepuka [1,c.6;3,c.52,53]. Sk
CAYIIHO 3ayBaXkye B. AaekcaHApOBHY, «iKOHO-
rpadia IlokpoBy boropoauni moraa cpopmy-
BaTHUCA TiAbKU 3aBAAKH Bi3aHTIMCHKIiN peAirin-
HOCTI 3 IEPEOCMUCACHHAM IeBHUX 11 BUABIB Ha
CTapOKHUIBCHKil 0CHOBI»[3, . 39].

CemanTuka ixonorpadii Ilokposy rpynry-
eTbcs Ha emizoai 3 JKuris Anapis IOpopusoro
PO 4YyAeCHe 3SIBAGHHS CBIATOMY AHApiio
Boropopuni B orodenHi IPOPOKiB i aHreAiB
y Baaxepucpkomy xpami KoHcTraHTHHOMOAS
[9, c. 93]. Boromarip Tpumaaa Hap Bips-
HaMHU CBiM OMocl)op, 3aXHMINAIOYM Bip HaIlaAy
apa6iB, SAKi TOAI B3SAU B 06Aory IMapropoa.
HaﬁiMOBipHime, 3a3HaveHi ITOAil BiA6YBaAI/IC5I
3a mpaBAinHg iMneparopa Avsa VI (886-912)
[7, c. 93]. IcuytoTs mpumymeHHS, WO mepuri
3o6paxenus boropoauni 3acrynuumni nodyry-
BaAM y Bi3aHTiMICbKOMY MHUCTENTBi Bxke B V CT.
Ha e omocepepkoBaHo BKagsye emizop 3 JKuris
Mapii Erunercekoi [8, c. 45-47; 2, c. 65, 68].

Harmpaasnima ykpaiHCbka ikOHa Ha CIOXeT
IToxposy Boropoauni (XIII cr.) moxoauts i3
raaunpkux semeab (HXMY). ITam’sTka Bupis-
HSAETHCA YHIKAABHOIO iKOHOrpadie€ro, fAka, Ha
AYMKY HAayKOBIIiB, MOTAa CKAAQCTHCS B MHC-
TenpKiit kyapTypi Xoama cepepnnn XIII cr. 3,
c. 175-181)]. Ha ixoni 3MaAbOBaHO Boropoauno
Ha TpoHi B moAroxeHHi OpaHTy, Ha Ii rpyasx
3o6paxxenust Xpucroc-EMMaHyia, a ABa aHTeAH
TpUMaIOTh Hap boromarip’to moxpos.

ITounnaroun 3 XV CT., B yKpaiHCBKOMY MHC-
TENTBI Ha6Hpa€ MOUIUPEHH S iKOHOI‘pa(l)i‘IHI/IfI
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cloxeT, y akoMy Aisa Mapis smMaaboBaHa Ha
noBHUM 3picT y moctasi OpaHTH 3 ABOMa aHTe-
AaMH, IO TPUMAIOTh HaA HEK IIOKPOB, 260 3
oMoopoM, SIKUI TpUMae cama Boropoauis 2.
TpaauniiHo B IjeHTPi KOMITO3MIIil 3o00pasxe-
HO amsakoHa Pomana Caapxomisus — TBOpIsS
rimHorpadii Ha uyectp boromarepi; Amapis
IOpoauBoro, sxuit yxasye Ha Boropoawuro
cBOeMy yuHeBi EmnidaHiro; 06abiu HUX OAaBa-
AY KOHCTAaHTHHOIIOABCHKOTO MaTpiapxa, imme-
paTopa, YHMCAEHHHX AYXOBHHUX Ta CBIiTCHKHUX
oci6. Ixonu Ha cioxer IToxposy IlpecBsroi
Boropoauni B ykpaincpkomy ixonomnuci XV —
cepeanmn XVI cr. Heuncaenni. Cepea HUX —
ikona «Iloxpos Boropoauni>» kinns XV cr. 3
Osuapis (aaBuiit Puxsaars) (HMA) [3, c. 225],
rpadiuna Bepcis ITokpoBy kuiBcbkoi ikoHOrpa-
¢iunoi TpapuLii Apyroi moroBuHU XV CT., BUKO-
HaHa AAs AHoaoriony 1619 poky [3, c. 273],
nam’stka modarky XVI cr1. i3 nepksu CssiToi
Tpinni B c. Piunns (PiBHeHCbKI/IfI obAracHUI
Kpa€3HaBUUM myseit) [3, c. 297]. AaBHiit ikoHO-
rpagiunuit BapianT cioxery [lokpoBy 6aummo
Ha KAelMi ikoHu «PizpaBo Xpucrose 3i cie-
HaMu 6oropoaumunoro nukay» (XVI ct.) 3
ITokposchkoi Hepksu B c. Tpymesuui (HMA)
[3, c. 347-360].

3a p06u Bapoxo 3HauHOI MOMyASIPHOCTI B
yKpaiHCcbKOMY MaAsipcTBi HabyaaTema ITokposy
ikonorpadiunoro BapianTta «boropoauns
Maru Mmuaocepasi», SIKHH, OYEBHAHO, OyB
IHCIIIpOBaHUM IONYASIPHHUM B ITAAIMCBKOMY
MUCTENTBI KOMIIO3UI[iIHHUM THUIIOM 3o6pa>KeH-
ua Ilokposy IlpicHopiBu — «MapoHHa peara
Misepikopais>.

Ikonorpaiuna cxema obpasy MapoHHHU
Musocepast 6yra Hap3BUYAMHO IIOIYASpHA
B 3aXiAHOEBPOIIEMICBKOMY MMCTELTBI KiHIIA
CepeaHbBOBiUYsl, OCOOAMBO B II€pPKOBHO-
My >kxuBomuci iraaificekoro KBsarpouenro
(XV ct.). [TocTars Boromatepi 3aBxAM moAa-
BaAacs QpOHTAABHO, m[OO BOHA He 3aTyAsiAad
MAaleM IepCOHAXIB, AKi 3aMaAbOBYBAaAMCS B
HIDKHIiM YacTHHIikoHM. IcHye KiAbKa BapiaHTiB
IIbOrO iKOHOrpadiyHOTO Pi3HOBUAY CIOXKETY:
B 0pAHOMY 3 HUX boropopunsa posroprae pyka-
MM CBiM ITAQIL Hap MOAIABHMKAMH, B IHIIOMY —
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pyxu AiBu Mapii ckaapeHi B MOAIHHI mepep
IPyAbMH, a 11 pO3KMHYTHUH AL IIATPUMYIOTh
aHTeAHU 49U CBATi. BaxxanBo 3ayBaxxuTH, mo Ha
paHHIX 300pakeHHsXx Boropoauus 3a Tpaau-
11i€10 Hece Ha AiBii pyni Xpucra, AKUH MiATPH-
Mye moroTHMIIe ii maama. ITpoTe, Biporiano,
306paxxeHHs: HeMOBASTH MOraHO MOEAHYBa-
asocs 3 temoro OpaHTH, PyKH sAKOi IIOBHHHI
OyAM 3aAMIIATHCS BIABHUMH AASL IIATPUMY-
BaHHA nAama, Tomy IIpicHOAIBY moyaAm 3ma-
AboByBaau 6e3 Autaru [10, c. 142]. Hayxosui
HNPUITYCKAIOTh, o TeMa CBATOI AiBU 3 mAameM
CIIOYaTKy 3AMBaAacs 3 obpazom MapoHHU 3
HemoBasam, a B XIV cT. 06uABa CIOKETH OCTa-
TOYHO IOPi3HUAHUCS [10, c. 145].

IcHye AyMKa, 3ripHO 3 sikoro 06pa3 CssiToi
AiBy,

KiB, OyB IHCHIpOBaHMI BHAIHHSIM ITesapiro

sIKa BKPHUBA€ IMAalleM MOAIABHH-
Teiicrepbaxcbkomy (6Amu3pko 1180 — 6AH3b-
ko 1240) — pucTepriaHCPKOMY MOHaXy, Mpi-
OpPy MOHACTHpPS IIbOTO OpAEHY B abarcTsi
T'eiicrepbax 6iast Keasna. Himerpkuit Teoaor
i MMChbMEHHHUK OIMCaB MOro B CBOIX «Dbecipax
PO Yypeca> (1221) [6]. Y aerenpi fipeThCs po
Te, mo BBi cHi [fe3apiit 6yB mepeHeceHHI AO
Paro, oe 6a4nB 6araTo YeHIiB CBOI'O OPAEHY, 5IKi,
SIK HaWBIpHIMI CAY>XHTeAl BoropoAnui, 3Ha-
AIIAM 3aXHCT Mip ii maamewm [S, c. 610-613] 3.

Mi>x 4eH1IAMHU PiBHMX KATOAUIIbKHX OPAEHIB
pO3IIOYaAOCs CYIEPHUITBO 3a IPUBiAeHOBa-
He Micme mip muroM boromarepi, mo CIIpus-
AO TIOIIYASIPHOCTI Ijboro croxery. Cssita AiBa
IMIaHyBaAacsA K 3aXHCHMISI IPOTU YYMH: Bip
1l mAama, 4K BiA IJMTA, BIACKAKYBaAM CTPiAM
BoxecrBeHHOro ruiBy [10, c. 141]. ITip wac
MacCOBHX emlipeMill 3acTynHunTBo boropoauni
BBa’KaAOCS HallbOiABII Al€EBUM.

Iaero mMuaoctusoro saxucty IlpicHoaiBm
Muaocepas Bipobpakae Tip Cimone Maprini
«MaponHa aeara Misepikoppisa> (1308—
1310) * Tlocrarp Mapii 3pa€Tbca BeAnues-
HOI0 IPOTHU BipsH, SKUX BOHA BKPUBAE CBOIM
MadopieM (HauiOHaAbHa ITinaxoreka, CieHa,
Tockana, Itaais). Panmniit TBip ITepo aeana
Opanyecka ° IpOro CaMoOro CIOXeTy (6Am3bKO
1450-1462 pp.) BUKOHAHHI Ha 3aMOBACHH S Yep-
Hevoro srpomapxeHHs: «Della Misericordia>,

$3

6parcrBa Bopro Cancenoapkpo (KomyHaabHa
ninakoreka, Cancenoapkpo, TockaHa, Itaais).
KoMmmnosuniss ckAapaeTbcss 3 IpymnmH YAeHiB
6paTcTBa, pO3MillleHIX HAaBKOAO LIEHTPAABHOTO
3o6pa>KeHH}1 Boropoawuri, axa BKkpuBae ix cBoiM
AQIIEeM.

chaALunHipra'iHCbKorocaKpaAbHOFOMI/Ic-
tenTBa Iloxpos boropoauni ixonorpadiunoro
BapianTa «boropoauni Marepi Muaocepasa>
3aiiMae okpeMe Micie. AOCAIAXKYIOUH MPUIH-
HHU CTPiMKOro MOIIHpPEeHHS IIbOro ikoHOrpa-
¢iunoro pisHOBHAY IloKpOBY Ha Hamux 3em-
ASIX, HayKOBILi NPUIIYCKAIOTh, IO YKPalHCBHKI
ikoHomucIi 6apOKOBOI MOPH, IMIYKAXOYU HOBHX
BUpPa3HHUX QOPM, Y35AH 3a B3ipelb iTaAiFCbKUI
CEpEeAHbOBIYHUN KOMIIO3MI[INHUHN THII 306pa-
XKeHHA «MapoHHu aeaan Misepikopaii»
[6, c. S3]. boropoaunsa smaaboBaHa Bxe He B
iHTep’epi XpaMmy, K MiCTUYHE BUAIHHS, a cepea,
BipsiH. O6pa3 3acTynmHuri, sika 6AAaroCAOBASIE
Ta BKPUBAE IX CBOIM ITAAIlEM, HPI/IBa6AIOBaB
YKPalHChKUX MalICTPiB 6iAbmIoIO peaaicTuyHic-
TIO Ta BEAHMYABICTIO KOMIIO3MI[IHHOTO 33aAyMY
M, OYEBUAHO, MOXAHUBICTIO PO3IIHPEHHS MEX
yCTaAeHHX KaHOHIB. IHAUBiAyaaizoBaHi 06Amn4-
45 i€papxiB, reTbMaHiB, 3alIOPO3bKOI CTAPIIH-
HH, MATPOHAAbHUX obpasis, peaaicTuyHe BiA-
TBOPEHHS TOTOYaCHHX KOCTIOMiB, YBeAEHHS
CBITCPKMX MOTHBIB AepAaAi Giabmie Ha6AI/I)Ky-
IOTh IKOHM IIbOT'O CIOKETY AO CBITCBHKOI Kap-
THUHH, 30KpE€Ma AO IOPTPETHOIO >XHUBOIMKCY.
IIpukAapAOM MOXYTb CAYTYBaTH iKOHH, Y SIKHUX
y6adaeThCs MOPTPETHA CXOXKICTB 13 IMOAITHYHU-
MU 1 AyXOBHHMU AisfaaMu Toro dacy: borpanom
XwmeapuunpkuM, IlaBaom IToay6oTkom,
IMTuanmom Opamkom, IBanom Masenoro Ta iH.
Amnaniz 3bepexxeHHX MaMSITOK IIOKA3YE, IO
ikonu «Boropoauis Maru Muaoceppsi> Haby-
AY TIOIIMPEHHS K Ha 3aXiAHHUX, TaK 1 Ha CXiA-
HHX YKPalHCPKHX 3€MASIX.

Ixonorpadis IlokpoBy Boromarepi 3asna-
4eHOro KOMIIO3UILifIHOrO THIy Habyaa axTy-
AABHOCTI B CepeAOBUINI 6OMKIBCPKHX Ta
AE€MKIBCPKMX MaHCTpPiB APYrol IIOAOBMHU
XVII - nepmoi noaosunu XVIII cr. [6, c. 49].
HaiipaBHiImo0 BiAOMOIO YKPaiHChKOIO iKOHOIO
11p0ro0 B3ipis € mamsiTka 1650-1680-x pokiB i3
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cmt Crapa Ciap Crapocambipchkoro painony
Ha AbBiBmuHI °. AHOHIMHUN MaAsp 3yMiB
IepeAATH HACTPiil MepPCOHAXKIB, a TAKOX Abail-
AHMBO BIATBOPUB OAST, 3a4iCKU T iHIIi anH6y-
TH, IO BU3HAYAKOTbh COLlIAABHUMI CTATyC MOro
CYYaCHUKIB.

O6pas Boropopuni Marepi Muaocepas
OyB MOIYASIPHUM y CePeAOBHUINi PUOOTUIBKIX
MamcTpiB ixoHomucy ’. 36epexeHi maM’sTKU
CBiAYaTh, 3 AKOK YBaroko CTaBUAMCS MaAApi
IIbOTO OCEPEAKY AO TE€MHU IToxposy. Y ixHix
iKOHaX «3 0COOAMBOIO IIMPICTIO Ta MPOHHU-
KAHUBICTIO 300paskeHO KOKHY 0C00Y, 3aBASIKH
4OMY MOAIABPHUKHU MOTAH BIIi3HaBaTH B IIPH-
cTosiuux cebe 3i cBoiMu morpebamu i Typbo-
tamu> [6, c. 52].

3o6paxenns [TokpoBy B ikoHOrpadiuHOMY
BapianTi «boropopuni Muaocepas» Haae-
XHUTb TaKOXX AO OPUTiHAABHMX SBHII CXiAHO-
ykpaincpkoro ikonomucy XVII-XVIII cT., ae
CIOXXET IPEACTAaBAEHO PO3MAITTAM iKOHOTpa-
¢iuHO-KOMMO3uLifiHMX BapiaHTiB. Hepipxo
B pUCaX CBATUX y CXIAHOYKPaiHCHKHMX IKOHaX
IbOrO THUITy MOXHA BrapaTH MOPTPETH CBIiT-
CBKHX 0Ci6 — KTHTOPIB, $pyHAATOPIiB IIEBHOTO
xpamy. Ilpunyckarors, mo B ikoHax Ilokposy
MOTAM 3MAaAbOBYBAaTU IEPCOHAXiB, Te30iMeH-
HHX 3aMOBHMKAaM, i TAKUM YMHOM iKOHA CTaBaAa
obeperom meBHOI rpymu ocib.

Kommnosunis ikonu «boropopuns Maru
Munoceppasi» (cepeauna XVII ct.) i3 xpamy
c. CaBapka borycaascpkoro pariony Kuiscpkoi
obaacri (HXMY) HeHaue BTOPHTb $opMyAi
IpaBOCAABHOI MOAUTBHU A0 Marepi Boxoi:
«IToxpuit Hac Bip yCSAKOro 3Aa 4eCHHUM TBOIM
oMopopoM>. ABTOp iKOHU TOEAHAB y Hill ABa
ikonorpa¢iuni BapianTu IlokpoBy, 3MaAlOBaB-
mu boropopunio 3 omopopom y pykax, a enuc-
KOIIiB, MOHAXiB, KO3aKiB — OrOpHYyTUMHU Madopi-
em IlpicHoAiBM (4, c 387].

Haixoni «boropoaunsa Maru Muaocepps>
(xinenpXVIIcr.)isc. KobusxaaBo6posunpkoro
paiiony Yepniriscokoi obaacti (HXMY)
IIOCTAaTi MPEeACTABHUKIB KO3aI[bKOI CTAPIINHY K
AYXOBEHCTBA TiCHOIO I0p60I0 3a[IOBHIOIOTH IIPO-
cTip nia Madopiem Boropoauni, a Aisa Mapis
ix 6aarocaoBase [4, c. 388].
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Ha xpamosiit ikoni «boropopuns Maru
Munocepasi»> (mepma moaosuna XVIII cr.)
i3 xpamy IlokxpoBy IlpecsaToi boropopumi
c. Aemxu borycaaBcpkoro paiiony KuiBcpkoi
obaacti (HXMY) 3MaAbOBaHO MHOPTPETHIi
obpasu borpana XMeABHHUIIBKOTO, apxi€muc-
kona Aasaps bapanosuya, napsa. boropoauns,
PO3ropHyBIIN OapBUCTHIT MadOpiil, IOKPUBAE
MOAiABHUKIB, SKi KASIaTh 062614 Hei [4, c. 389)].

XapakTepHHH iKOHOrpaiuHuil BapiaHT
IToxpoBy 3maAbOBaHMI Ha iKOHI «boropoauns
Marn (apyra
XVIIcr.) i3 xpamy M. Baxmaua Ha Yepnirismuni

Musocepasa> MMOAOBHMHA
(YepuiriBcpkuit ob6aacHUE XyAOKHIN Myseit
imeni ['puropis Taaarana) [4, c. 390]. HeBeanka
nocTarb boropoaumni 306pa>KeHa Ha IiABUIIEH-
Hi; pyku Mapii po3KHHYTI B 5kecTi 3aXHCTY, a 1i
MaQopiil MATPUMYIOTh aHFeAU. 3 0COOAMBOIO
BHPA3HICTIO 3MaAbOBAHO OOAMYYSI IIPEACTAB-
HHKIB AyXOBEHCTBA 1 KO3aIbKOI CTApUINHH, AKi
cTosiTh 00a6i4 mocrari boropoauui.

IJe opuH ikoHOrpadiyHUM Pi3BHOBUA CIOXKe-
TyBipTBOpeHuiiHa CivoBiitikoni «boropoaunns
Maru Munocepps» (XVIII c1.) 3 aHaaom
IToxposcrkoi nepksu Ilipmiapnencpkoi Ciui
(AHinponeTPOBCbKI/Iﬁ HalliOHAaABHUMN 1CTO-
puUYHUM My3eil iMeHi AMurpa SIBOPHHIIBKOTO)
[4, c. 391]. Poskpurmit Hap BipHEMH Mao-
piit Boxoi Marepi, mo Haraaye 3a ¢$popmoro
IPOCTip LIepKOBHOI AIICHAHU, HAAAE 06 €MHOCTI
3o0paxenHw. KoMmosunist MaAeHpKol iKOHY,
NpOAyMaHa ¥ BHBa)Xe€HA, BUTASAAE KOMIIAKT-
HOI0 1 II0-0COOAMBOMY MOHYMEHTAABHOIO.
IToctars Boropoauni sMaAboBaHa Ha KymdJac-
Ti¥ XMapi, y pykax y Mapii — omodop, a mia ii
MHPOKUM MadopieM 6aYMMO AYXOBEHCTBO i
KO3aKiB.

Kaacnunnit ikoHOrpadiyHIM BapiaHT CIOXe-
Ty NPEACTaBACHUM Ha iKOHI <<BOI‘OPOAI/ILI${
Maru Muaoceppsi» cepepaunu XVIII ct. 3
HanioHaAbHOTO My3€l0 HapOAHOI apXiTeKTy-
pu Ta mobyry Yrpainu (HMHAILY). YV uen-
Tpi ikoHH 3MaAboBaHa boropoauns Ha nosHumn
3picT; 1 pOHTAABHO IIOAAHA IIOCTATh CTATUYHA
Ta rinep60oAi3oBaHO 36iAbIIEHA IIPOTH MOAiAbB-
HukiB [4, c. 382]. Ilip mokposom Boromarepi
300pasKkeHO AIOAEH Pi3HOTO BiKY i CYCIIABHOTO




AXOBOB BYPKOBCbKA

CTaHy — LJapCbKa 0Co0a B IAAIL, mAbuTOMY rop-
HOCTAa€EM, IIPEACTAaBHUKHU AYXiBHUIITBA i KO3allb-
KOl cTapumuHy, 3aMoxHI Mimanu. ITaam Mapii,
3a6apBAeHnﬁ 31 CIIOAY B YOPHHUM KOAIp, BUTASIAQE
SIK ycideHHiT 300Ky A3BiH, IO IOKPUBAE MAAEHD-
Ki mocTari MoaiabHuKiB. I'oaoBa IlpicHOAiBH
yBiHYaHa MaCHBHOI0O KOPOHOI0O Ta BEAHUKHM
3oAoTHCTHM HiMOOM. MoHyMmeHTaAbHA ¢iry-
pa Mapii BUTASIAQ€ MTAOIUHHOIO, IPOTE 3aIOB-
HEHHS KyITYaCTUMH XMapaMHU BEPXHbOI YaCTUHH
TAQ IKOHU CTBOPIOE iAIO3iI0 TPMBUMIPHOCTI Ta
Hapae ob’eMmHOCTI 300pakenHo. Kommosunis
IaMSITKH HabAMDKeHa A0 iKoHorpadiuHoi cxemy,
TPAAMIIIMHOL AASL 3aXiAHOEBPOIEHCHKUX o6pa-
3iB «Maponnu aeaan Misepikopaii», Ha Akux
nocrath boropoauni, sk mpaBHAO, 3MaAbOBa-
HO HabaraTo OiApmIO HiX irypu ImpucTos-
9HX, IKAX BOHA IOKPHUBA€E CBOIM ImAameM. Takuit
KOHTPAaCT 3a3BHUYall BIACYTHINM B YKPalHCBKUX
ikoHax, Ae mocTaTi boropoauui i Bipss, mo kas-
4aTh 00abi4 Hel, 32 po3aMipaMU 4aCTO OAHAKOBI.
CxOXiCTb 30epiraeTbcsi TaKOX y BHYTPIilIHIii
XapaKTepUCTHLi 06pasy — CTATUYHOIO, BPiBHO-
Ba’>XeHOro.

B ixoni 3 HMHAIIY na nepmuii maas
BHCTYIa€ BE€AMYAaBiCTh, aKTHUBHO BHpPaXKeHA
ipes HaAIHOTO 3aCTYIHULITBA M CUAU 3aXHCTY.
BeandesHuit HiM6 popa€ MOHYMEHTAAbBHOCTI

o6pasy Boropoauii, ioro po3mipu 3yMoBAeHi
HAasBHICTIO MaCHMBHOI KOPOHHM, KO yBiHYa-
Ha roaoBa IIpicmoaiBu. Bsipni xoponoBanoi
Boropoauni Bip cepepunu XVII cT. cTaroTh
XapaKTePHOI0 iKOHOTPadidyHOIO AETAAAIO B
cioxeTi IlokpoBu B yKpaiHCbKOMY iKOHOIMCI.
Ha AyMKy AOCAIAHUKIB, 3MaAIOBaHHSA 06pa-
3y Boropoauni 3 KopoHoOw 6yA0 crmpudHHe-
He He TiABKM BIAMBAMH 3aXiAHOEBPOIEHCHKOI
ikoHorpaii, a i MOMMPEHHAM B yKpaiHChKil
GOroCAOBCBKIN AiTepaTypi aAerOpHIHO-CHM-
BOAIYHUX TpaKTaTiB Ha decTb Mapii, cBaTH-
TeaiB Jloanukis TaasiToBcbkoro, AHTOHIs
PapuBuaoscbhkoro ta Amurpa Tynraaa, ae
TAaKOXX OIIMCYBAaAMCSI dypaeca Bip ikoH Bosxoi
Marepi, i BoHa ocmiByBasaca sk Ilapunsa
Heb6ecHa [6, c. 49].

B yxpaincpkomy ixononuci tema Ilokposy
Boropoauni, 3 orasgay Ha HaljioHaAbHI 0CO-
OAMBOCTi, CTOITh B PAAl HaWIiKaBilIMX ABUII
CaKpaAbHOIO MHUCTelTBa. IkoHOrpadis croxery
«boropopunsa Maru Muaocepasa>» poskpupae
3aKOHOMIPHOCTI M HIASXHW peLemnlil B yKpa-
IHCPKOMY IKOHOIMCI Bi3aHTIMCBKOI TpapuIii,
3aCBOEHOI i PO36YAOBaHOI B AQBHBOMY KHIB-
CbKOMY MMCTEILTBI, Ta XapaKTep apalTalliiHUX
MpOLECiB, COPUYMHEHUX II3HIIMMMHU 3aXiAHO-
€BPOIENCPKUMHU BIIAMBaMH.

IIpumiTkn

! Casruit ITokpos (Omodop) Marepi Boxoi, asren-
THYHA peAikBis, sika Gyaa mpuBeseHa 3 €pycaamma A0
KoncranTHHOMOAS 3a 4aciB mpaBAiHHA iMneparopa Aesa I
(457-474) [9, . 93].

ty 3aXiAHOEBPONEMCPKOMY MMCTENTBI IieH iKOHOIrpa-
¢ivuHMI BapiaHT BiAOMMUII ITip Ha3BoI0 «MapOHHa 3 cepIaH-
Kom> [9, c. 93].

* Cxoxe mpopode BuAiHHS Oyao B 1218 poui cB. Ao-
minixy. Cs. Aominix (ae Tycman Tapcec) (1170 — 6 cepn-
Hs 1221) — KaCTHMABCHKMI CBATHH, NMPONOBIAHHMK, 3aCHO-
sauk Oppeny sominikannis (1215) [S, c. 610-613].

* Cimone Maprini (6ansbko 1284, Ciena — 1344, Asinb-
1710H) — BUAQTHUH iTaAIICHKUM XYAOXKHHMK TOTHIHOTO IIEPiOAY
BiapoaKkeHHS], TPeACTaBHUK CiEHCHKOI IKOAH SKHBOIIKCY.

SS§

S TTepo aeasa Opanvecka (1420-1492) — iraaiftcokuit
sxuBomHcenp enoxu Paraboro Bippoaxenns 3 Tockany; Bi-
AOMMIt MaricTep iTaaificbkoro KsarpouenTo.

¢ HaykoBLji IIPUITYCKAOTD, O [aM'STKA HAAEXKHUTD aB-
topcry Credana Meaunpkoro [6, c. 49]. Credpan Meputip-
KU — TaAQHOBHTHI APOroOUIbKHI Maasp KiHns XVII -
noyarky XVIII cT., sckpaBuii IpeACTaBHUK YKPaiHCBKOTO
mpo¢ecifHOTO 1epPKOBHOTO MAASIPCTBA.

7 Puborurpka mkoaa ixonormucy (XVI-XIX cr.) — Biso-
MUH YKPaIHCBKUI MaAsIpChKHiT ocepepok Haacsmms, sxwit
3apPOAMBCS B HEBEAMMKOMY MicTeuky Puborudi, posramosa-
noMy mo6ausy Ilepemumas (auni — [oabma). Puboruipki
MaCTpH IPaIoBaAH i B pisHux MicrieBoctsax Ilpuxapmarts
i1 3akapmarTs, a TakoX y CaoBayduHi, Yroprmmysi Ta PymyHii.
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1. Boropoauusa Matu
Mwunocepgs, XVIII cT.
Civyoga ikoHa 3 aHanow
MOKpPOBCLKOI LIEPKBM
MigninbHeHcbkoi Ciuvi.
[HinponeTpoBCbKuin
HaLiOHaNbHUA ICTOPUYHUI
My3en imeHi Omutpa
ABOPHULLKOTO

2. CimoHe MapTiHi.
MapoHHa genna
Misepikopaisi.

1308-1310 pp.

Ciena, TockaHa, Itanis.
HauioHanbHa lNiHakoTeka

3. MNokpos boropoaunui.
1650-1680-i pp.

IKOHa i3 Lepksu

cmT Crapa Cinb
Crapocambipcbkoro p-Hy Ha
JlbBiBWMHI. HMJ1
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